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of fellow-feeling on the subject here imperfectly and in- 
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^' The priceless contribution to our knowr 
ledge of one of the greatest among women, 
for which the thanks of all students who 
have at heart the honour of English litera- 
ture are due to Mr. Wemyss Reid, had on 
its first appearance the singular good fortune 
to evoke from a weekly paper of much lite- 
rary and philosophic pretension one of the 
most profound and memorable remarks ever 
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. > put forth even in the columns of the con- 
temporary Spectator. On the nth of No- 
vember, 1876, there appeared in that quarter 

' a written assurance that its literary critic 
did actually * agree with this biographer ' in 
thinking that the works of Charlotte Bronte 
' will one day again be regarded as evidences 
of exceptional intellectual power/ The pre- 
sent writer for once feels himself emboldened 
to express in his turn his own agreement 
with this critic in the opinion that they not 
impossibly may; he will even venture to 
avow his humble conviction that they may 
with no great show of unreason be expected 
to outlive the works of some few at least 
among the female immortals of whom the 
happy present hour is so more than season- 
ably prolific ; to be read with delight and 
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wonder, and re-read with reverence and ad- 
miration, when darkness everlasting has 
long since fallen upon all human memory of 
their cheap scientific, their vulgar erotic, and 
their voluminous domestic schools ; when 
even * Daniel Deronda' has gone the way of 
all waxwork, when even Miss Broughton 
no longer cometh up as a flower, and even 
Mrs. Oliphant is at length cut down like the 
grass. It is under the rash and reckless im- 
pulse of this imfashionable belief that I would 
offer a superfluous word or two of remark 
on the twin-bom genius of the less mortal 
sisters who left with us for ever the legacies 
of * Jane Eyre ' and * Wuthering Heights.' 



The one sovereign quality common alike 
to the spirit and the work of these two great 

92 
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women, whose names make up with Mrs. 
Browningfs the perfect trinity for England of 
highest female fame, is one which even the 
prodigal Genius or God who presided at her 
birth could not or would not accord to the 
passionate and lyric-minded poetess. It is 
possibly the very rarest of all powers or 
faculties of imagination applied to actual 
life and individual character; I can trace it 
in no living English authoress one half so 
strongly or so clearly marked as in the 
work of the illustrious and honoured lady 
— honoured scarcely more by admiration 
from some quarters than by obloquy from 
others — to whom we owe the over-true 
story of * Joshua Davidson,' and the wor- 
thiest tribute ever yet paid to the me- 
mory of Walter Savage Landon But in 
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Charlotte and Emily Bronte this innate 
personal quality was manifested^ as far as 
my knowledge or power of comparison ex- 
tends, at a quite incomparable degree of 
excellence > of perfection, I would have writ- 
ten, but for the fear of giving too Irish a 
turn to the parting phrase of my sentence. 
It is a quality as hard to define as impos- 
sible to mistake ; even the static and dynamic 
terms of definition so freely and scientifically 
misused in the latest school of feminine 
romance would scarcely help us much to- 
wards an adequate apprehension or expression 
of it But its absence or its presence is or 
should be anywhere and always recognisable 
at a glance, whether dynamic or merely static, 
of a skilful or unskilful eye to discern the 
systole from the diastole of human com- 
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panionship — or even of inhuman jargon. 
The crudest as the most refined pedantry 
of semi-science, tricked out at second hand 
in the freshest or the stalest phrases oi 
archaic schoolmen or neologic lecturers tliat 
may be swept up from the dustiest boards 
or picked up under the daintiest platforms 
irradiated or obfuscated by new lamps or 
old, will avail nothing to guide any possible 
seeker on the path towards an exploration 
by physical analysis or metaphysical syn- 
thesis of the source or the process, the 
fountain or the channel or the issue, of 
this subtle and infallible force of nature — the 
progress from the root into the fruit of this 
direct creative instinct Yet thus far, per- 
haps, we may reasonably attempt some in- 
dication of the difference which divides pure 



CHARLOTTE BRONTE. 



genius from mere intellect as by a great 
gulf fixed ; the quality of the latter, we 
may say, is constructive, the property of the 
former is creative. Adam Bede, for instance, 
or even Tito Melema, is an example of con- 
struction — and the latter is one of the finest 
in literature; Edward Rochester and Paul 
Emanuel are creations. And the inevi- 
table test or touchstone of this indefinable 
difference is the immediate and enduring 
impression set at once and. engraved for 
ever on the simplest or the subtlest mind 
of the most careless or the most careful 
student In every work of pure genius 
we feel while it is yet before us — and if we 
cease for a little to feel when out of sight 
of it for awhile, we surely feel afresh each 
time our sight of it is renewed — ^the sense 
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of something inevitable, some quality incor- 
porate and innate, which determines that 
it shall be thus and not otherwise ; and w6 
need not the 'illative sense* of Dr. New- 
man's invention to teach us * the grammar 
of assent ' to the matter proposed to us as 
subject or as object for our imaginative 
belief. Belief, and not assent, it is that we 
give to the highest 



There is no surer test as there can be no 
higher evidence than this of that imperative 
and primary genius which holds its power in 
fee of no other mind, which derives of no 
foreign stream through the conduit of no 
alien channel. Perhaps we may reasonably 
divide all imaginative work into three classes ; 
the lowest, which leaves us in a complacent 
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mood of acquiescence with the graceful or - 
natural inventions and fancies of an honest 
and ingenious workman, and in no 'mind td 
question or dispute the accuracy of his tran-^ 
script from life or the fidelity of his design 
to the modesty and the likelihood of nature ; 
the second, of high enough quality to engage 
our judgment in its service, and make direct 
demand on our grave attention for deliberate 
assent or dissent ; the third, which in the • 
exercise of its highest f;^ulties at their best 
neither solicits nor seduces nor provokes us 
to acquiescence or demur, but compels us 
without question to positive acceptance and - 
belief. Of the first class it would be super- 
fluous to cite instances from among writers 
of our own day, not undeserving of serious 
respect and of genuine gratitude for much 
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honest work done and honest pleasure con- 
ferred on us. Of the second order our lite- 
rature has no more apt and brilliant examples 
than George Eliot and George Meredith. 
Of the thirds if in such a matter as this I 
may trust my own instinct — that last resource 
and ultimate reason of all critics in every 
case and on every question . — there is no 
clearer and more positive instance in the 
whole world of letters than that supplied 
by the genius of Charlotte Bronte. 



I do not mean that such an instance is 
to be found in the treatment of each figure 
in each of her great three books. If this 
could accurately be said, it could not reason- 
ably be denied that she might jusdy claim 
and must naturally assume that seat by the 
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side of Shakespeare which certain critics of 
the hoTir are prompt alike to assign alter- 
nately to the author of ^ Adam Bede ' and to 
the author of ' Queen Mary/ Only in tte 
eyes of such critics as these, or in the glassy 
substitutes which serve their singular kind 
as proxies for a human squint, will it seem 
to imply a want of serious interest and 
respect in the former direction, of loyal and 
grateful admiration in the latter, if I confess 
that to my unaided organs and limited 
capacities , of sight the one comparison ap- 
pears as portentously farcical as the other 
in its superhuman or subsimious absurdity ; 
that I should find it as hard an article of 
religion to digest and assimilate into the 
body of a living faith, which bade me be- 
lieve in the assumption of the goddess as 
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that which bade me believe in the ascension 
of the god to complete the co-etemal and 
co-equal personality of English genius at its 
highest apogee, in its triune and bisexual 
apotheosis. But, without putting in a claim 
for the author of * Jane Eyre* as qualified 
to ascend the height on which a minority of 
not overwise admirers would fain enthrone a 
demigoddess of more dubious divinity than 
hers, I must take leave to reiterate my convic- 
tion that no living English or female writer 
an rationally be held her equal in what I 
iannot but regard as the highest and the 
rarest quality which supplies the hardest 
nd the surest proof of a great and absolute 
enius for the painting and the handling 
<bf human characters in mutual relation and 

V 
I 

Reaction. Even the glorious mistress of all 
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forms and powers of imaginative prose, who 
has lately left France afresh in mourning — 
even George Sand herself had not this gift 
in like measure with those great twin sisters 
in genius who were bom to the stem and 
strong-hearted old Rector of Haworth, 



The gift of which I would speak is 
that of a power to make us feel in every 
nerve, at every step forward which our 
imagination is compelled XxS take under the 
guidance of another's, that thus and not 
otherwise, but in all things altogether even 
as we are told and shown, it was and it 
must have been with the human figures set 
before us in their action and their suffering ; 
that thus and not otherwise they absolutely 
must and would have felt and thought and 
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spoken under the proposed conditions. It 
is something for a writer to have achieved 
if he has made it worth our fancy's while 
to consider by the light of imaginative 
reason whether the creatures of his own 
fancy would in actual fact and life have 
done as he has made them do or not; it 
is something, and by comparison it is much. 
But no definite terms of comparison will 
suffice to express how much more than 
this it is to have done what the youngest 
of capable readers must feel on first open- 
ing * Jane Eyre * that the writer of its very 
first pages has shown herself competent to 
do. In almost all other great works of its 
kind, in almost all the sovereign master- 
pieces even of Fielding, of Thackeray, of 
the royaJ and imperial master, Sir Walter 
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Scott himself — to whose glorious memory I 
need offer no apology for the attribution of 
epithets which I cannot but regret to re- 
member that even in their vulgar sense 
he would not have regarded as other than 
terms of honour — even in the best and 
greatest works of these our best and 
greatest we do not find this one great 
good quality so innate, so immanent as in 
hers. At most we find the combination of 
event with character, the coincidence of 
action with disposition, the coherence of 
consequences with emotions, to be rationally 
credible and acceptable to the natural sense 
of a reasonable faith. We rarely or never 
feel that, given the characters, the incidents 
become inevitable ; that such passion must 
needs bring forth none other than such 
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action, such emotions cannot choose but find 
their only issue in such events, And cer^ 
tainly we do not feel, what it seems to me 
the highest triumph of inspired intelligence 
and creative instinct to succeed in making 
us feel, that the mainspring of all, the cen- 
tral relation of the whole, *the very pulse 
of the machine,* has in it this occult inex- 
plicable force of nature. But when Cathe- 
rine Eamshaw says to Nelly Dean, * I am 
Heathcliffl* and when Jane Eyre answers 
Edward Rochester's question, whether she 
feels in him the absolute sense of fitness 
and correspondence to herself which he 
feels to himself in her, with the words 

which close and crown the history of their 



twin-born spirits — ' To the finest fibre df 

my nature, $ir' — ^we feel to the finest fibrfe 
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of our own that these are no mere words. 
On this ground at least it might for once 
be not unpardonable to borrow their stand- 
ing reference or illustration from that com- 
parative school of critics whose habit of 
comparison we have treated with something 
less than respect, and say, as was said on 
another score of Emily Bronte in particular 
by Sydney Dobell, in an admirable paper 
which we miss with regret and with sur- 
prise from among the costly relics of his 
genius, so lovingly set in order and so ably 
lighted up by the faithful friendship and 
the loyal intelligence of Professor Nichol 
— that either sister in this single point * has 
done no less ' than Shakespeare. As easily 
might we imagine a change of the mutual 
relations between the characters of Shake- 
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speare as a corresponding revolution or re- 
versal of conditions among theirs. 



If I turn again for contrast or com- 
V/ parison with their works to the work of 
George Eliot, it will be attributed by no 
one above the spiritual rank and type of 
Pope's representative dunces to irreverence 
or ingratitude for the large and liberal 
beneficence of her genius at its best. But 
she alone among our living writers is gene- 
rally admitted or assumed as the rightful 
occupant, or at least as the legitimate 
claimant, of that foremost place in the 
front rank of artists in this kind which 
none can hold or claim without challenging 
such comparison or such contrast And in 
some points it is undeniable that she may 
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claim precedence, not of these alone, but 
of all other illustrious women. Such wealth 
and depth of thoughtful and fruitful humour, 
of vital and various intelligence, no woman 
has ever shown — no woman perhaps has 
ever shown a tithe of it In knowledge, 
in culture, perhaps in capacity for know- 
ledge and for culture, Charlotte Bronte was 
no more comparable to George Eliot than 
George Eliot is comparable to Charlotte 
Bronte in purity of passion, in depth and 
ardour of feeling, in spiritual force and fer- 
vour of forthright inspiration. It would 
be rather a rough and sweeping than a 
loose or inaccurate division which should 
define the one as a type of genius distin- 
guished from intellect, the other of intellect 
as opposed to genius^ But it would, as I 

C2 
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venture to think, be little or nothing more 
or less than accurate to recognise in George 
Eliot a type of intelligence vivified and 
coloured by a vein of genius, in Charlotte 
Bronte a type of genius directed and 
moulded by the touch of intelligence. No 
better test of this distinction could be de- 
sired than a comparison of their respective 
shortcomings or failures. These will serve, 
by their difference in kind and import, in 
quality and in weight, to show the depth 
and width of the great gulf between pure 
genius and pure intellect, even better than 
a comparison of their highest merits and 
achievements. 



That great genius is liable to great error 
the world has ever been willing, if not more 
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than willing, to admit ; that great genius not 
equally balanced by great intellect is not one 
half as liable to go one half as wrong as in- 
tellect unequally counterpoised by genius, is a 
truth less popular and less familiar, but neither 

less important nor less indisputable^ That 
Charlotte Bronte, a woman of the first order 
of genius, could go very wrong indeed, there 
are whole scenes and entire characters in her 
work which afford more than ample proof. 
But George Eliot, a woman of the first order 
of intellect, has once and again shown how 
much further and more steadily and more 
hopelessly and more irretrievably and more 
intolerably wrong it is possible for mere intel- 
lect to go than it ever can be possible for 
mere genius. Having no taste for the dis- 
section of dolls, I shall leave Daniel Deronda 
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in his natural place above the ragshop door ; 
and having no ear for the melodies of a J ew's 
harp, I shall leave the Spanish Gipsy to per- 
form on that instrument to such audience 
as she may collect It would be unjust and 
impertinent to dwell much on Charlotte 
Bronte's brief and modest attempts in verse ; 
but it would be unmanly and unkindly to 
touch at all on George Eliot's ; except indeed 
to remark in passing that they are about 
equally commendable for the one and for 
the other of those negative good qualities 
which I have commended in Miss Bronte's. 
And from this point of difference, if from no 
other point here discernible, those who will 
or who can learn an}iJiing may learn a lesson 
in criticism which may perhaps be worth 
laying to heart: that genius, though it can 
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put forth no better claim than intellect may 
assert for itself to share the papal gift of in- 
fallibility, is naturally the swifter of the two 
to perceive and to retrieve its errors. Where 
genius takes one false step in the twilight 
and draws back by instinct, intelligence once 
misguided will take a thousand without the 
slightest diffidence ; will put its best foot fore- 
most in the pitchy darkness, step out gallantly 
through all brakes and quagmires till stuck 
fast up to the middle, and higher yet, in some 
blind Serbonian bog of blundering presump- 
tion, and thence will not improbably strike up 
a psalm of hoarse thanksgiving or shrill 
self-gratulation, to be echoed from afar by 
the thousand marshy throats of a Maeotian 
or Boeotian frog concert, for the grace here 
given it to have set a triumphant foot on the 
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solid rock, and planted a steady flagstaff on 
the splendid summits of supreme and un- 
surpassable success. 



But we will follow neither the brief 
excursions of tentative and self-distrustful 
genius, nor the long aberrations of belated 
and self-confident intelligence, across any 
line of country never made for them to 
traverse and return with any trophies of the 
chase. Britomartis or Bradamante, on her 
most desperate and forlorn adventure, has 
a claim at least on the compassionate for- 
bearance of every good knight-errant who 
may have ridden on the like or any such 
other quest ; and even the felon Sir Breuse 
Sans Piti6 might be moved by some mo- 
mentary throb of chivalrous condolence at 
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the pitiful and unseemly spectacle of an 
Amazon thrown sprawling over the crupper 
of her spavined and spur-galled Pegasus. It 
IS on ground proper to either or common 
to both that we will compare the pace and 
action, the blood and the wind and the staying 
power, of either steed entered for this race. 
And first we will examine, dropping our 
equine metaphor before we have ridden it 
to death, what may be the very gravest flaws 
or shortcomings perceptible in the work of 
Charlotte Bronte. So doing, I believe that 
any loyal and capable critic will as surely 
find as he will joyfully admit that her failures 
never affect the central and radical quality 
of that work. The heart of it is always 
whole ; its outskirts or extremities alone, 
perhaps only its dress and decorations, are 
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in any degree impaired. Take the first work 
of her genius in its ripe fullness and fresh- 
ness of new fruit; a twig or two is twisted 
or blighted of the noble tree, a bud or so 
has been nipped or cankered by adverse 
winds or frost; but root and branch and 
bole are all straight and strong and solid 
and sound in grain. Whatever in 'Jane 
Eyre' is other than good is also less than 
important The accident which brings 
famished wanderer to the door of unknown 
kinsfolk might be a damning flaw in a novel 
of mere incident; but incident is not the 
keystone and commonplace is not the touch- 
stone of this. The vulgar insolence and 
brutish malignity of the well-born guests at 
Thornfield Hall are grotesque and incredible 
in speakers of their imputed station ; these 
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are the natural properties of that class of 
persons which then supplied, as it yet sup- 
plies, the writers of such articles as one of 
memorable infamy and imbecility on *Jane 
Eyre' to the artistic and literary depart- 
ment of the * Quarterly Review/ So gros$ 
and grievous a blunder would entail no less 
than ruin on a mere novel of manners ; but 
accuracy in the distinction and reproduction 
of social characteristics is not the test of 
capacity for such work as this. That test 
is only to be found in the grasp and ma- 
nipulation of manly and womanly character. 
And, to my mind, the figure of Edward 
Rochester in this book remains, and seems 
like to remain, one of the only two male 
figures of wholly truthful workmanship and 
vitally heroic mould ever carved and coloured 



/ 
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by a woman's hand. The other it is super- 
fluous to mention ; all possible readers will 
have uttered before I can transcribe the 
name of Paul Emanuel. 



And now we must regretfully and re- 
spectfully consider of what quality and what 
kind may be the faults which deform the best 
and ripest work of Charlotte Bronte's chosen 
rival. Few or none, I should suppose, of 
her most passionate and intelligent admirers 
would refuse to accept ' The Mill on the Floss ' 
as on the whole at once the highest and the 
purest and the fullest example of her magnifi- 
cent and matchless powers — for matchless 
altogether, as I have already insisted, they 
undoubtedly are in their own wide and fruit 
ful field of work. The first two-thirds of the 
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book suffice to compose perhaps the very 
noblest of tragic as well as of humorous prose 
idyls in the language; comprising, as they like- 
wise do, one of the sweetest as well as saddest 
and tenderest as well as subtlest examples of 
dramatic analysis — a study in that kind as soft 
and true as Rousseau's, as keen and true as 
Browning's, as full as either's of the fine an^ , 
bitter sweetness of a pungent and fiery fide - 
lity. But who can forget the horror of inwartt 
collapse, the sickness of spiritual reaction, thd 
reluctant incredulous rage of disenchantment 
and disgust, with which he first came uponi 
the thrice unhappy third part? The two) 
first volumes have all the intensity and al)[ 
the perfection of George Sand's best work, 
tempered by all the simple purity and in- 
terfused with all the stainless pathos of Mrs« 
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Gaskell's ; they carry such affluent weight of 
thought and shine with such warm radiance 
of humour as invigorates and illuminates the 
work of no other famous woman ; they have 
the fiery clarity of crystal or of lightning ; 
they go near to prove a higher claim and 
attest a clearer right on the part of their 
author than that of George Sand herself to 
the crowning crown of praise conferred on 
her by the hand of a woman even greater 
and more glorious than either in her sovereign 
gift of lyric genius, to the salutation given 
as by an angel indeed from heaven, of 
* large-brained woman and large-hearted 
man/ And the fuller and deeper tone of 
colour combined with greater sharpness 
and precision of outline may be allowed 
to excuse the apparent amount of obliga- 
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tion — ^though we may hardly see how this 
can be admitted to explain the remarkable 
reticence which reserves all acknowledg- 
ment and dissembles all consciousness of 
that sufficiently palpable and weighty and 
direct obligation — ^to Mrs. Gaskell's beautiful 
story of * The Moorland Cottage ' ; in which 
not the identity of name alone, nor only 
their common singleness of heart and sim- 
plicity of spirit, must naturally recall the 
gentler memory of the less high-thoughted 
and high-reaching heroine to the warmest 
and the worthiest admirers of the later-born 
and loftier-minded Maggie ; though the 
hardness and brutality of the baser brother 
through whom she suffers be the outcome 
in manhood as in childhood of mere greedy 
instinct and vulgar egotism, while the full 



32 CHARLOTTE BRONTE. 

eventual efflorescence of the same gracious 
qualities in Tom TuIIiver is tracked with 
incomparable skill and unquestionable cer- 
titude of touch to the far other root of 
sharp narrow self-devotion and honest harsh 
self-reliance. 



' So far, all honour ; * as Phraxanor says 
of Joseph in the noble poem of Mr. Wells. 
But what shall any one say of the upshot ? 
If we are really to take it on trust, to con- 
front it as a contingent or conceivable 
possibility, resting our reluctant faith on 
the authority of so great a female writer, 
that a woman of Maggie TuUiver's kind 
can be moved to any sense but that of 
bitter disgust and sickening disdain by a 
thing — I will not write, a man — of Stephen 
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Guest's; if we are to accept as truth and 
fact, however astonishing and revolting, so 
shameful an avowal, so vile a revelation 
as this; in that ugly and lamentable case, 
our only remark, as our only comfort, must 
be that now at least the last word of 
realism has surely been spoken, the last 
abyss of cynicism has surely been sounded 
and laid • bare. The three master cynics 
of French romance are eclipsed and dis- 
tanced and extinguished, passed over and 
run down and snuffed out on their own 
boards. To the rosy innocence of Laclos, to 
the cordial optimism of Stendhal, to the 
trustful tenderness of Mdrimde, no such 
degradation of female character seems ever 
to have suggested itself as imaginable, 
lago never flung such an imputation on 

D 



y 



34 CHARLOTTE BRONTE. 

all womanhood ; Madame de Merteuil 
would never have believed it. For a 
higher view and a more cheering aspect of 
the sex, we must turn back to these gentler 
teachers, these more flattering painters of 
our own ; we must take up ' La Double 
Mdprise ' — or * Le Rouge et le Noir '■ 
' Les Liaisons Dangereuses/ 



But I for one am not prepared or will- 
ing to embrace a belief so much too de- 
grading and depressing for the conception 
of those pure and childlike souls. My faith 
will not digest at once the first two vo- 
lumes and the third volume of * The Mill 
on the Floss ' ; my conscience or credulity 
has not gorge enough for such a gulp. 
Whatever capacity for belief is in me I 
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find here impaled once more as on the 
horns of that old divine's dilemma between 
the irreconcilable attributes of goodness and 

omnipotence in the supposed Creator of 
suffering and of sin. If the one quality be 

predicable, the other quality cannot be pre- 
dicable of the same subject As between 
xoiv^ and TOiy^, we must choose. Lady 
Percy on the lap of Falstaff, bidding him 
patch up his old body for heaven ; Miranda 
nestling in the arms of Trinculo ; Virgilia 
seeking consolation for her husband's exile 
in the rival devotion of Brutus and Sici- 
nius; Desdemona finding refuge from her 
troubles on the bosom of Roderigo — could 
no longer pretend to be the widow of Hot- 
spur, the bride of Ferdinand, the wife of 
the noblest Roman, the fellow-martyr of the 
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nobler Moor. No higher tribute can be 
claimed and no deeper condemnation can 
be incurred by perverse or intermittent 
genius than is conveyed or implied in such 
comparisons as these. The hideous trans- 
formation by which Maggie is debased — 
were it but for an hour — into the willing 
or yielding companion of Stephen's flight 
would probably and deservedly have been 
resented as a brutal and vulgar outrage on 
the part of a male novelist. But the man 
never lived, I do believe, who could have 
done such a thing as this : as the man, I 
should suppose, does not exist who could 
make for the first time the acquaintance of 
Mr. Stephen Guest with no incipient sense 
of a twitching in his fingers and a tin- 
gling in his toes at the notion of any con- 
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tact between Maggie TulUver and a cur 
so far beneath the chance of promotion to 
the notice of his horsewhip, or elevation 
to the level of his boot 

Here then is the patent flaw, here too 
plainly is the flagrant blemish, which defaces 
and deg^des the very crown and flower of 
George Eliot's wonderful and most noble 
work ; no rent or splash on the raiment, no 
speck or scar on the skin of it, but a cancer 
in the very bosom, a gangrene in the very 
flesh. It is a radical and mortal plague-spot, 
corrosive and incurable; in the apt and 
accurate phrase of Rabelais, *an enormous 
solution of continuity/ The book is not the 
same before it and after. No washing or 
trimming, no pruning or purging, could eradi- 
cate or efface it ; it could only be removable 
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by amputation and remediable by cautery. 
It is even a worse offence against ethics, a 
more grievous insult to the moral senti- 
ment or sense, because more deliberate and 
elaborate, than the two actual and unpar- 
donable sins of Shakespeare : the menace 
of unnatural marriage between Oliver and 
Celia, and again between Isabella and her 
'old fantastical duke of dark corners/ 
Scandalous and injurious as these vile 
suggestions are, they are yet but as hasty 
blots dropped by an impatient hand, as 
crude excrescences which may be pared and 
leave no scar, as broken hints of a bad 
dream which the waking memory may be 
fain and able to forget, to shake off it and 
be clean again ; retaining no thought of 
Rosalind's cousin but as she first came into 
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the forest of Arden, of Claudio s sister but 
as she first was enrolled among the vo- 
tarists of St. Clare. 



Far otherwise it is with the poor noble 
heroine so strangely disgraced and dis- 
crowned of natural honour by the strong 
and cruel hand which created her ; and which 
could not redeem or raise her again, even 
by the fittest and noblest of all deaths con- 
ceivable, from the mire of ignominy into 
which it had been pleased to cast her down 
or bid her slip at the beck and call of a 
counter-jumping Antinous, a Lauzun of the 
counting-house, as vulgar as Vivien and as 
mean as the fellow who could gloat on the 
prospective degradation and anticipated un- 
happiness of a woman he forsooth had loved, 
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under the wholly impossible condition of 
an utterly unimaginable hypothesis that the 
unfortunate young lady, who had at least 
the good fortune to escape the miserable 
ignominy of union with such a kinsman, 
might have declined on a range of lower 
feelings and a narrower heart than his; a 
supposition, as most men would think, be- 
yond the power of omnipotence itself to 
realise. Surely our world would seem in 
danger of forgetting, under the guidance 
and example of its most brilliant literary 
chiefs, that there are characters and emo- 
tions which may not lie beyond the limits 
of degraded nature, but do assuredly grovel 
beneath the notice of undegenerate art ; and 
that of such, most unquestionably, — if any 
such there *be — are the characters and emo- 
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tions of such reptile amorists as debase by 
the indecent exposure of their dastardly and 
rancorous egotism the moral value of such 
otherwise ' admirable masterpieces as * Locks- 
ley Hair and 'The Mill on the Floss/ An 
eminent historian, notable alike as a reviler 
of Frenchmen and a champion of Bulgarians, 
has written a paper to show that the law 
of honour as understood by our forefathers 
is an obsolete and artificial invention of 
depraved or barbarous times; an opinion 
which may help to explain, if not to justify, 
, his national antipathies and sympathies ; and 
some at least amongf our living elders in 
the field of imaginative letters would seem 
to have adopted, with more than historic 
ardour, a creed • which nullifies the foolish 
traditions and explodes the simple doctrines 
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of superstitious chivalry. Yet I for one, 
though not like to feel personally aggrieved 
or even ungratified by the most extravagant 
of English compliments addressed to France, 
should be sorry to suppose that it was even 
yet a taste exclusively reserved for men 
with French blood in their veins or French 
sympathies in their hearts, to prefer the old- 
world principle of mere chivalrous loyalty, 
of passion self-sacrificed and self-forgetting 
woman-worship, of knightly folly and faith 
shown even in the service of a lawless love 
— or lawless but for the law of honour, that 
worn-out spiritual mainspring and worthless 
moral motive of *art with poisonous honey 
stolen from France' — to all the home-made 
treacle of the Laureate's morality. Poi- 
sonous as to certain tastes may be the 



CHARLOTTE BRONTE, 43 

natural passions condoned or consecrated 
by chivalry, and preposterous in certain 
eyes as are the conventional principles es- 
tablished or confirmed by its law, I am not 
reluctant, on behalf of the nation and its 
creed, to admit that it would be no less 
difficult to derive from a French origin or 
refer to a French example the taint of such 
a distemper as is implied by this distaste, 
than to inoculate with its infection the spirit 
of a Frenchman or a gentleman* 



No outrage of this kind on womanly loyalty ' 
and manly instinct was among the possible 
errors of Charlotte Bronte's heroic soul. To 
errors of some gravity that great spirit was 
indeed liable on more lines than one; her 
critical judgment, for instance, on Mr. Tenny- 
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son's * In Memoriam' was almost as grotesque 
in its ineptitude as that of M. Taine's very 
self ; and under the gigantic shadow of Bal- 
zac's many-featured and colossal empire she 
would seem, like many if not most English- 
women, to have come in as it were on the 
wrong side. The critical faculty in a woman 
of genius, if not well trained and cultivated 
with much labour of spiritual husbandry, 
seems naturally more prone to such flaws and 
lapses than the learned judgment of an in- 
telligence duly warmed by the suns and 
watered by the streams of wide and fertilising 
study can ever claim the slightest excuse 
or plead the slightest apology for having 
shown itself at any time to be. Nor can 
we say that Miss Bronte's more proper and 
natural faculty of creative imagination was 
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exempt from its own special chances of 
error, its own peculiar liabilities to wrong. 
But from any such error and from any such 
collapse as those on which we have re- / 
marked in others — ^from all such disloyalty 
to clear moral law, from all such debase- 
ment or degradation of high personal in- 
stinct — from all malevolence, from all brutality, 
from all selfish and vindictive cowardice — 
from any taint of vile or vulgar or ignobly' 
sympathies, no human spirit was ever more I 
triumphantly delivered — ^was ever more glo- \ 
riously free. 



Another not insignificant point of diffe- 
rence, though less notable than this, we 
find in the broad sharp contrast offered by 
the singular perfection of George Eliot's 
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earliest imaginative work, with its gracious 
union of ease and strength, its fullness and 
purity of outline, its clearness and accuracy 
of touch, its wise and tender equity, its 
radiant and temperate humour, its harmony 
and sincerity of tone, to the doubtful, heavy- 
gaited, floundering tread of Charlotte Bronte's 
immature and tentative genius, at its first 
start on the road to so triumphal a goal as 
lay ahead of it. No reader of average ca- 
pacity could so far have failed to appreciate 
the delicate and subtle strength of hand 
put forth in the 'Scenes of Clerical Life' 
as to feel any wonder mingling with his 
sense of admiration when the same fine and 
potent hand had gathered its latter laurels 
in a wider field of work ; but even the wise 
and cordial judgment which had discerned 
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the note of power and sincerity perceptible 
in the crude coarse outlines of 'The Pro- 
fessor' may well have been startled and 
shaken out of all judicial balance and cri- 
tical reserve at sight of the sudden sunrise 
which followed so fast on that diffident 
uncertain dawn. One of the two only 
women among their contemporaries, who for 
absolute inspiration of positive genius may 
without absurdity of anticlimax be named 
beside Charlotte Bronte and her sister, has 
told how sudden and how perfect was the 
conversion wrought by a first reading of 
the manuscript of 'Indiana' on the grim 
and truculent amity of her first literary 
tutor and censor, the Rhadamanthine author 
of ' Fragoletta ' ; who certainly, to judge by 
his own examples of construction, had some 
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right to pronounce with authority how a 
novel ought not to be written. But the 
transfiguration of spirit and power revealed 
by the marvellous advent of the English 
masterpiece has in it a more splendid sign 
of miracle than the fiery daybreak of George 
Sand's. 



There is yet a third point of contrast 
which could not be passed over without such 
gross and grievous injustice to the very 
loveliest quality of George Eliot's work as 
might deservedly expose me to the disgrace- 
ful danger of a niche in the temple of ill-fame 
by the side of those reserved for the repre- 
sentative successors of Messrs. Gifford and 
Croker. No man or woman, as far as I 
can recollect, outside the order of poets, has 
ever written of children with such adorable 
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fidelity of affection as the spiritual mother 
of Totty, of Eppie, and of Lillo. The fiery- 
hearted Vestal of Ha worth had no room re- 
served in the palace of her passionate and 
high-minded imagination as a nursery for 
inmates of such divine and delicious quality. 
There is a certain charm of attraction as well 
as compassion wrought upon us by the tragic 
childhood of Jane Eyre ; and no study can 
exceed for exquisite veracity and pathos the 
subtle and faultless portrait of the child 
Paulina in the opening chapters of * Villette ' ; 
but the attraction of these is not wholly or 
mainly the charm of infancy, as felt either in 
actual fleshly life or in simple reflection from 
the flawless mirror of loving and adoring 
genius ; it comes rather from the latent sug- 
gestion or refraction of the woman yet to be, 
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struck sharply back or dimly shaded out from 
the deep glass held up to us of a passionate 
and visionary childhood. We begin at once 
to consider how the children in Charlotte 
Bronte's books will grow up ; it is too evident 
that they are not there for their own childish 
sake — a fatal and infallible note of inferiority 
from the baby-worshipper's point of view. 
What thickest-headed quarterly section or 
subdivision cf a human dullard ever vexed his 
pitifully scant quarter of an average allow- 
ance of brains with the question how Totty 
would grow up, and whether or not into a 
modified likeness of her mother ? She is 
Totty for ever and ever, a doubly immortal 
little child, set in the lap of our love for the 
kisses and the laughter of all time, to the last 
generation of possible human readers. But 
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of Paulina we cannot choose but take thought 
with Lucy Snowe how such * a very unique 
child ' will grow up, and what brighter or 
darker chances may then bring out in full her 
terrible incalculable capacity of suffering and 
of love. And, hard though it may be to de- 
termine as with legal precision what strange 
shape and colour may not be taken by human 
affections under the pressure of circumstance 
or the strain of suffering, it is yet so difficult 
to believe, for instance, in the dread and re- 
pulsion felt by a forsaken wife and tortured 
mother for the very beauty and dainty sweet- 
ness of her only new-bom child, as recalling 
the cruel sleek charm of the human tiger 
who had begotten it, that we are wellnigh 
moved to think one of the most powerfully 
and exquisitely written chapters in * Shirley ' 
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a chapter which could hardly have been 
written at all by a woman, or for that matter 
by a man, of however kindly and noble a 
nature, in whom the instinct or nerve or 
organ of love for children was even of average 
natural strength and sensibility. Milton might 
have conceived such a thing, but certainly 
not Shakespeare ; or Corneille, but assuredly 
not Hugo» Motherhood to Charlotte Bronte 
must have been a more vague and dim ab- 
straction than his camel to the mythical sage 
of Germany or his seaport to the nautical 
king of Bohemia. In George Eliot it is the 
most vivid and vital impulse which lends to 
her large intelligence the utmost it ever has of 
the spiritual breath and living blood of genius; 
and never had any such a gift more plainly and 
immediately as from the very heart of heaven. 
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Most of her men may have been overpraised 
by her blatant and loose-tongued outriders 
or pursuivants in the world of letters ; and 
some also of her women may have been 
praised at least up to the mark of their 
deserts; not one of her little children even 
can be. They are good enough to play with 
the little people of the greatest among poets, 
from Astyanax down to Mamillius, and on- 
wards again even to that poor * Petit Paul ' 
. but now baptized as in the tears — ' tears such 
as angels weep' — of our mighty and most 
loving Master. None among the many and 
truly great qualities of their illustrious mother 
seems to me so precious as this one ; so wholly 
worthy of the more tender tribute paid by 
men's loving thanks to something other if not 
lovelier, and sweeter if less rare, than genius.. 
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But saving for her 'plentiful lack' of 
inborn baby-worship I cannot think of any 
great good quality most proper to the most 
noble among women which was not eminent 
in the genius as in the nature of Charlotte 
Bronte. Take for example neither of her 
great two masterpieces, but the most un- 
equal and least fortunate of her three great 
books. Weakest on that very side where the 
others are strongest, ' Shirley ' is doubtless a 
notable example of failure in the central and 
crucial point of masculine character. Robert 
Moore is rather dubious than damnable as a 
study from the male ; but for his brother the 
most fervent of special pleaders can hardly 
find much to say on that score. No quainter 
example of a woman of genius in breeches — 
and very badly fashioned and badly fitting 
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breeches too — was ever exhibited by George 
Sand's very self, in the days when she refused 
or accorded the gift of a memorial button off 
her own to the soft petition of the suppliant 
Heine. Assuredly * Louis Moore ' would 
never have passed muster with the very sto- 
lidest of all Swiss as the one unmistakable 
young man in a masquerading party of ques- 
tionably mingled sexes — as I suppose we are 
bound to take her word for it that the author of 
' Lettres d un Voyageur ' did actually succeed 
in passing. Glorious words are given him to 
utter, but they come as from under a mask 
without eyesight or feature or native organ 
of speech. Miss Bronte has written nothing 
finer, nothing of more vivid and exquisite elo- 
quence, than the best passages of his diary ; 
than the sweet and sublime rhapsody on a 
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windy moonlit vigil, where the words have in 
them the very breath and magic and riotous 
radiance, the utter rapture and passion and 
splendour of the high sonorous night No 
other woman that I know of, not George Sand 
herself, could have written a prose sentence of 
such exalted and perfect poetry as this : — 
* The moon reigns glorious, glad of the gale ; 
as glad as if she gave herself to its fierce 
caress with love.' Nothing can beat that ; no 
one can match it : it is the first and last abso- 
lute and sufficient and triumphant word ever 
to be said on the subject It paints wind like 
David Cox, and light like Turner. To find 
anything like it in verse we must go to the 
highest springs of all ; to Pindar or to Shelley 
or to Hugo. And these, in the famous phrase 
of BrummeU's valet — these are her failures. 
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But what shall be said of her successes ? 
Let us again take a single instance in wit- 
ness of what one woman, and one only in all 
time, has done for proof of what the greatest 
of her kind can do in the loftiest way of 
moral insight and dramatic imagination, 
Cervantes alone among all men has done the 
like ; for Sterne has not ; for Thackeray has 
not There is no first sense of weakness 
or faultiness or moral grotesque on his 
part, of pity or question or amusement but 
half compatible with reverence and tender 
respect on our own, to overcome in the case 
of Uncle Toby ; if from the first we have to 
smile at him, we never from the first have to 
wince or start as at something incongruous 
with the qualities which evoke our general 
and affectionate regard. And in the case of 
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Colonel Newcome our sense of his intellec- 
tual infirmity and imperfection is never quite 
overcome or transfigured by our sense of his 
moral and chivalrous excellence ; if indeed 
it will ever quite allow us to shake or drive 
off the lurking or recurring impression that 
in the author's mind the very idea of good- 
ness was inseparably inwoven and inwound 
with the thought of some qualifying defor- 
mity or characteristic debility, of something 
in the very essence of its composition inferior 
and infirm ; some weakness or malformation 
of mind, some sprawling or splay-footed 
imbecility corresponding to the physical dis- 
figurement of Major Dobbin. One reason 
or explanation not visibly inapt or inade- 
quate to account for this ungracious im- 
pression and the inevitable discomfort or 
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disrelish left by it on the reader's taste may 
perhaps be found to lie in the curiously 
undisguised and exuberant admiration with 
which his creator dilates and expatiates on 
the charm and perfection of the good 
Colonel's unquestionable goodness ; display- 
ing as it were with insistent ostentation a 
frankness of sympathy and irrepressible effu- 
sion of demonstrative esteem for magnanimity 
and virtue, which in time of afterthought 
may or may not make us like all the better 
and respect all the more the personality and 
manhood of the workman, but which in 
either case must needs to some extent impair 
rather than enhance the actual and present 
impression of his work. 



For the creator of Don Quixote we need 
make no such allowance ; we need make no 
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such reservation on her behalf whose crown- 
ing title to men's honour is that she was the 
creator of Paul Emanuel. Had she none 
other than this only, yet this alone would 
place her among the highest of human rulers 
in • the brightest heaven of invention ' — 

Xafiirpoic ^vycurrac €/iwpiwoyras aldipi^ 

Most children, I suppose, who are at 
once given to dreaming and capable of devo- 
tion, must know the mood of loyal fancy and 
tender ardour so perfectly expressed in the 
wish of Mrs, Gaskells little Maggie that she 
could have waited as a servant on Don 
Quixote ; and the feeling is akin to this with 
which at a later age any one of kindred 
nature, on their first intimate acquaintance, 
and in a great degree ever after, is certain to 
regard M. Paul. Supreme as is the spiritual 
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triumph of Cervantes in the person of his 
perfect knight over all insult and mockery of 
brutal chance and ruffianly realities, all cud- 
gels and all cheats and all contumely, it is 
hardly a more marvellous or a completer 
example of imaginative and moral mastery 
than the triumph of Charlotte Bronte in the 
quaint person of her grim little Professor 
over his own eccentric infirmities of habit 
and temper, more hazardous to our sense of 
respect than any outward risk or infliction of 
alien violence or mockery from duchesses or 
muleteers ; a triumph so naturally drawn out 
and delicately displayed in the swift steady 
gradations of change and development, now 
ludicrous and now attractive, and wellnigh 
adorable at last, through which the figure of 
M. Paul seems to pass as under summer 
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lights and shadows, till it gradually opens 
upon us in human fullness of self-unconscious 
charm and almost sacred beauty — yet 
always with the sense of some latent infu- 
sion, some tender native admixture of a 
quality at once loveable and laughable ; with 
something indeed of that quaint sweet kind 
of earnest affection and half-smiling venera- 
tion which all men fit to read him feel to 
their * heart's root ' for the person even more 
than for the writings of Charles Lamb. 
That our smile should in no wise impair for 
one instant our reverence, that our reverence 
should in no wise make us abashed or 
ashamed for one moment at the recollection 
of our smile — this is the final test and triumph 
of a genius to which we find no likeness out- 
side the very highest rank of creators in the 
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sphere of spiritual invention or of moral 
imagination. 



All who have ever read it will remember 
the exquisite saying of Chateaubriand so 
exquisitely rendered by Mr. Arnold : — * The 
true tears are those which are called forth by 
the beauty of poetry ; there must be as much 
admiration in them as sorrow.* The true 
tears are also those of a yet rarer kind, which 
are called up at least, if not called forth, by 
the beauty of goodness ; and in such unshed 
tears as these are the thoughts as it were 
baptised, which attend upon our memory of 
some few among the imperishable shadows 
of men created by man's genius ; phantoms 
more actual and vital than the creators they 
outlive, as mankind outlives the gods of its 
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own creation. There is or should be for all 
men such consecration in a great man's tears 
as cannot but glorify the source and embalm 
the subject of their flow. We may even, and 
not unreasonably, suspect and fear that it 
must be through some defect or default in 
ourselves if we cannot feel as they do the 
force or charm of that which touches others, 
and these our betters as often as our equals, 
so nearly; if we cannot, for example, — ^as I 
may regretfully confess that I never could — 
feel adequately or in full the bitter sweetness 
that so many thousands — and most notably 
among them all a better man by far and a far 
worthier judge than I — have tasted in those 
pages of Dickens which hold the story of 
Little Nell ; a story in which all the elabo- 
rate accumulation of pathetic incident and 



CHARLOTTE BRONTE. 65 

interest, so tenderly and studiously built up, 
has never, to speak truth, gpiven me one 
passing thrill — in the exquisitely fit and 
faithful phrase of a great living poet, one 
'sweet possessive pang' — of the tender 
delight and pity requickened wellnigh to 
tears at every fresh reperusal or chance 
recollection of that one simpler page in 

'Bleak House' which describes the baby 
household tended by the little sister who 
leaves her lesser charges locked up while she 
goes out charing; a page which I can 
imagine that many a man unused to the 
melting mood would not undertake to read 
out aloud without a break. But this in- 
ability to feel with those who have been 
most deeply moved by the earlier design of 
the same great master — sovereign over all 
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competitors of his country and his day in the 
conterminous provinces of laughter and of 
tears — ^this incompetence or obduracy of 
temper is anything but a source of self-com- 
placent satisfaction when I remember that 
foremost among these was the illustrious 
man of lion-hearted genius who but thirteen 
years since was still our greatest country- 
man surviving from an age of godlike 
giants and gods as yet but half divine ; the 
Roman who best knew Greece, the English- 
man who best loved England ; the friend of 
Pericles and of Chatham, the associate of 
Sophocles and of Shakespeare ; the heroic 
poet who retained at the age of Nestor what- 
ever qualities were noblest in the nature of 
Achilles — all the lightnings of his mortal 
wrath, and all the tenderness of his immortal 
tears. 
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It is certainly no subject for a boast — per- 
haps it properly should rather be matter for a 
blush — that Landor's little favourite among 
all the deathless children begotten by the 
genius of Dickens should never have had 
power to work such transformation on my 
eyes as many a line of his own in verse or 
prose has v/rought so many a time upon 
them : for if ever that sovereign power of 
perfection was made manifest in human 
words, such words assuredly were his, 
whether English or Latin, who wrote that 
epitaph on the martyred patriots of Spain, as 
far exceeding in its majesty' of beauty the 
famous inscription for the Spartan three 
hundred as the law of the love of liberty 
exceeds all human laws of mere obedience I 
who gave back Iphigenia to Agamemnon for 

F2 






68 CHARLOTTE BRONTE. 

ever, and Vipsania for an hour to Tiberius. 
Before the breath of such a spirit as speaks 
in his transcendent words, the spirit of a loyal- 
minded man is bowed down as it were at a 
touch and melted into burning tears, to be 
again raised up by it and filled and kindled 
and expanded into something — or he dreams 
so — of a likeness for the moment to itself. 

Some portion of a faculty such as this, 
some touch of the same godlike and wonder- 
working might of imperious moral quality, 
some flush of the same divine and plenary 
inspiration, there was likewise in the noble 
genius and heroic instinct of Charlotte 
Bronte. Some part of the power denied to 
many a writer of more keen and rare intel- 
ligence than even hers we feel * to the finest 
fibre of our nature ' at the slight strong touch 
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of her magnetic hand. The phrase of 
'passionate perfection/ devised by Mr. 
Tennyson to describe the rarest type of 
highest human character, is admirably appli- 
cable to her special style at its best. The 
figure of the young missionary St John 
Rivers is by no means to be rated as one of 
her great unsurpassable successes in spiritual 
portraiture ; the central mainspring of his 
hard fanatic heroism is never quite adequately 
touched ; her own apparent lack of sympathy 
with this white marble clergyman (counter- 
part, as it were, of the * black marble ' Brockle- 
hurst, who chills and darkens the dreary 
dawn of the story) seems here, and there as 
though it scarcely could be held down by 
force of artistic conscience from passing into 
actual and avowed aversion ; but the im- 
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perishable passion and perfection of the 
words describing the moorland scene of 
which his eyes at parting take their long 
last look must have drawn the tears to 
many another man s that his own were not 
soft enough to shed. 
\ This instinct (if I may so call it) for 

the tragic use of landscape was wellnigh 

« 

even more potent and conspicuous in Emily 
than in Charlotte. Little need was there 
for the survivor to tell us in such earnest 
and tender words of memorial record how 
* my sister Emily loved the moors ' : that 
love exhales, as a fresh wild odour from 
a bleak shrewd soil, from every storm-swept 
page of * Wuthering Heights.* All the heart 
of the league-long billows of rolling and 
breathing and brightening heather is blown 
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with the breath of it on our faces as we read ; 
all the wind and all the sound and all the 
fragrance and freedom and gloom and glory 
of the high north moorland — * in winter 
nothing more dreary, in summer nothing 
more divine.' Even in Charlotte Brontes 
highest work I find no touches of such ex- 
quisite strength and triumphant simplicity as 
here. There is nothing known to me in any 
book of quite equal or similar effect to that 
conveyed by one or two of these. Take for 
instance that marvellous note of landscape 
struck as it seems unconsciously by the 
heaven-born instinct of a supreme artist in 
composition and colour, in tones and shades 
and minor notes of tragic and magic sweet- 
ness, which serves as overture to the last 
fierce rapturous passage of raging love and 
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mad recrimination between Heathcliff and 
the dying Catherine ; the mention of the 
church-bell that in winter could just be heard 
ringing right across the naked little glen, 
but in summer the sound was lost, muffled 
by the murmur of blowing foliage and 
branches full of birds. The one thing I 
know or can remember as in some sort com- 
parable in its effect to this passage is of 
course that notice of the temple-haunting 
martlet and its loved mansionry which serves 
as prelude to the entrance of Lady Macbeth 
from under the buttresses where its pendant 
bed and procreant cradle bore witness to the 
delicate air in which incarnate murder also 
was now to breed and haunt. Even more 
wonderful perhaps in serene perfection of 
subdued and sovereign power is the last 
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brief paragraph of that stormy and fiery tale. 
There was a dark unconscious instinct as of 
primitive nature-worship in the passionate 
great genius of Emily Bronte, which found 
no corresponding quality in her sister's. It 
is into the lips of her representative Shirley 
Keeldar that Charlotte puts the fervent 
'pagan' hymn of visionary praise to her 
mother nature — Hertha, Demeter, *lad6esse 
des dieux/ which follows on her fearless 
indignant repudiation of Milton and his Eve. 
Nor had Charlotte's less old-world and 
Titanic soul any touch of the self-dependent 
solitary contempt for all outward objects of 
faith and hope, for all aspiration after a 
changed heart or a contrite spirit or a con- 
verted mind, which speaks in the plain-song 
note of Emily's clear stern verse with such 
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grandeur of antlchristian fortitude and self- 
controlling self-reliance, that the 'halting 
slave ' of Epaphroditus might have owned for 
his spiritual sister the English girl whose 
only prayer for herself, * in life and death' — a 
self-sufficing prayer, self-answered, and ful- 
filled even in the utterance — was for *a 
chainless soul, with courage to endure/ Not 
often probably has such a petition gone up 
from within the walls of a country parsonage 
as this : — 

And if I pray, the only prayer 

That moves my lips for me, 
Is — Leave the heart that now I bear, 

And give me liberty I 

That word which is above every word might 
surely have been found written on that 
heart. Her love of earth for earth's sake, 
her tender loyalty and passionate reverence 
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for the All-mother, bring to mind the words 
of her sister's friend, and the first eloquent 
champion of her own genius : — 

I praise thee, mother earth ! oh earth, my mother ! 
Oh earth, sweet mother ! gentle mother earth I 
Whence thou receivest what thou givest 1 
Ask not as a child asketh not his mother, 
Oh earth, my mother ! 

No other poet's imagination could have con- 
ceived that agony of the girl who dreams 
she is in heaven, and weeps so bitterly for 
the loss of earth that the angels cast her out 
in anger, and she finds herself fallen on the 
moss and heather of the mid moor-head, 
and wakes herself with sobbing for joy. It 
is possible that to take full delight in Emily 
Bronte's book one must have somethinof 
by natural inheritance of her instinct and 
something by earliest association of her 
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love for the same special points of earth — 
the same lights and sounds and colours 
and odours and sights and shapes of the 
same fierce free landscape of tenantless and 
fruitless and fenceless moor ; but however 
that may be, it was assuredly with no less 
justice of insight and accuracy of judgment 
than humility of self-knowledge and fide- 
lity of love that Charlotte in her day of 
solitary fame assigned to her dead sister 
the crown of poetic honour which she as 
rightfully disclaimed for herself. Full of 
poetic quality as her own work is through- 
out, that quality is never condensed or 
crystallised into the proper and final form 
of verse. But the pure note of absolutely 
right expression for things inexpressible in 
full by prose at its highest point of ade- 
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quacy — the formal inspiration of sound which 
at once reveals itself, and which can fully 
reveal itself by metrical embodiment alone, 
in the symphonies and antiphonies of regu- 
lar word-music and definite instinctive modu- 
lation of corresponsive tones — this is what 
Emily had for her birthright as certainly as 
Charlotte had it not. Here are a few lines to 
give evidence for themselves on that score. 

He comes with western winds, with evening's wander-. 

ing airs, 
With that clear dusk of heaven that brings the thickest 

stars. 
Winds take a pensive tone, and stars a tender fire, 
And visions rise, and change, that kill me with desire. 

Desire for nothing known in my maturer years. 
When Joy grew mad with awe, at counting future tears. 

« * * * « « 

Oh, dreadful is the check — intense the agony — 
When the ear begins to hear, and the eye begins to 

see; 
When the pulse begins to throb, the brain to think 

again. 
The soul to feel the flesh, and the flesh to feel the chain. 
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If here is not the pure distinctive note of 
song as opposed to speech — ^the ' lyrical cry/ 
as Mr. Arnold calls it — I know not where 
to seek it in English verse since Shelley. 
Another such unmistakable note is struck 
in the verses headed ' Remembrance/ where 
the deep sense of division wellnigh melts 
and dies into a dream of reunion and re- 
vival by the might of memories 'that are 
most dearly sweet and bitter.' Here too is 
the same profound perception of an abiding 
power, but little less if surely less than 
omnipotence, in the old dumb divinities of 
Earth and Time — ^gods only not yet found 
strong enough to divide long love from 
death ; 

Severed at last by Time's all-severing wave. 

A.11 these samples are from the little 
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triune publication of 1846; which gave also 
some witness of the latent and labouring 
powers, as yet unsure of aim and outlet, 
but feeling their unquiet way to right and 
left in the deep underworld of Charlotte 
Bronte's growing genius. But the final ex- 
pression in verse of Emily's passionate and 
inspired inteUjjgeiice was to be uttered from 
lips alrea^ whitened feff^h not yet chilled 
by the present shadow of untemfyujg death. 
No ktst words of poet or hero or sagS^r 

w 

saint were ever worthy of longer and more 
reverent remembrance than that appeal 
which is so far above and beyond a prayer 
to the indestructible God within herself; 
a psalm of trust so strangely (as it seems) 
compounded of personal and pantheistic faith, 
at once fiery and solemn, full alike of re- 
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signation and of rapture, far alike from the 
conventions of vulgar piety and the com- 
placencies of scientific limitation ; as utterly- 
disdainful of doctrine as of doubt, as con- 
temptuous of hearsay as reverent of itself, 
as wholly stripped and cleared and lighV'^»^'=^d 
from all burdens and all bandages and all 
incrustations of creed as it is utterly per- 
vaded and possessed by the sublime and 
irrefutable passion of belief. 

The praise of Emily Bronte can be no 
alien or discursive episode in the briefest and 
most cursory notice, the least adequate or ex- 
haustive panegyric of her sister ; and far less 
would it have seemed less than indispensable 
to that most faithful and devoted spirit of 
indomitable love which kept such constant 



CHARLOTTE BRONTE. 8r 

watch over her memory, and fought so good 
a fight for her fame. There is no more sig- 
nificant or memorable touch of nature in the 
records of her noble soul and unalterable 
heart than we find in her instant and her life- 
long thankfulness for the fervent tribute of 
Mr. Dobell to the profound and subtle genius, 
then already fallen still and silent, which had 
moved as a wind upon the tragic and perilous 
waters of passion overtopped by the shadow 
of ' Wuthering Heights.* Those who would 
understand Charlotte, even more than those 
who would understand Emily, should study 
the difference of tenderness between the 
touch that drew Shirley Keeldar and the 
touch that drew Lucy Snowe. This latter 
figure, as Mr. Wemyss Reid has observed 
with indisputable accuracy of insight, was 
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doubtless, if never meant to win liking or 
made to find favour in the general reader's 
eyes, yet none the less evidently on that ac- 
count the faithful likeness of Charlotte Bronte, 
studied from the life, and painted by her own 
hand with the sharp austere precision of a 
photograph rather than a portrait. But it is 
herself with the consolation and support of 
her genius withdrawn, with the strength of 
her spiritual arm immeasurably shortened, the 
cunning of her right hand comparatively can- 
celled ; and this it is that makes the main un- 
dertone and ultimate result of the book some- 
what mournfuUer even than the literal record 
of her mournful and glorious life. In the 
house where I now write this there is a picture 
which I have known through all the years 
I can remember — a landscape by Crome ; 
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showing just a wild sad track of shoreward 
brushwood and chill fen, blasted and wasted 
by the bitter breath of the east wind blowing 
off the eastward sea, shrivelled and subdued 
and resigned as it were with a sort of grim 
submission to the dumb dark tyranny of ^ full- 
charged thunder-cloud which masks the mid 
heaven of midnoon with the heavy muffler of 
midnight, and leaves but here and there a 
dull fierce gleam of discomfortable and 
deadened sunlight along the haggard sky-line 
or below it. As with all this it is yet always 
a pleasure to look upon so beautiful and noble 
a study of so sad and harsh-featured an out- 
lying byway through the weariest waste 
places of the world, so is it in its kind a per- 
petual pleasure to revisit the wellnigh sunless 
landscape of Lucy Snowe's sad, passionate, 

G2 



84 CHARLOTTE BRONTE. 



and valiant life. But to us, knowing what 
we all now know of the designer, there seems 
a touch of pathos beyond all articulate ex- 
pression in the contrast, when we turn from 
this to the ideal decoration of Shirley 
Keeldar's, and remember that here is the 
vision of the life she would fain have realized 
for her dead and best beloved and most dearly 
honoured sister ; who had had in the days of 
her actual life as harsh and strange a time of 
it as her own. From the character of Shirley, 
as from the character of Lucy Snowe, the 
artist has naturally as of necessity withdrawn 
the component element that in its effect and 
result at least was or is for us now the 
dominant and distinctive quality of Emily 
Bronte as of Charlotte — ^the special gift and 
application of her creative genius ; and on the 
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Other hand we can barely imagine that 
austere and fiery poetess, a creature so ad- 
mirably and terribly compounded of tragic 
genius and Stoic heroism, a jester of plea- 
santry so bitter and so grim in those brief 
bleak flashes of northern humoui* that 
lighten across the byways of her book from 
the rigid old lips of the Calvinist farm-servant 
— we can barely, I say, conceive of her as ex- 
changing such rapid passes of light bright 
fence in a laughing war of words with the 
reverend and gallant old Cossack Helstoneas 
sharpen and quicken the dialogue and action 
of the most gracious and joyous interlude iil 
' Shirley/ Yet surely Charlotte should have 
known as well as she loved her sister; 
and therefore we may more reasonably and 
more confidently infer that but for the 
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brilliant study of Shirley Keeldar we should 
never have seen with the eye of our imagina- 
tion any other than a misconceived and 
mutilated portrait, a disfigured and disco- 
loured likeness of Emily Bronte ; one cur- 
tailed of the fair proportions, if not diminished 
from the natural stature of her spirit; 
discrowned and disinherited of its livelier 
and gentler charm of living feature, though 
not degraded or dethroned from the august 
succession to their strength for endurance or 
rebellion most beseeming a lineal daughter 
of the earth-born giants, more ancient in 
their godlike lineage than all modem reign- 
ing gods. 

The habit of direct study from life which 
has given us, among its finest and most pre- 
cious results, these two contrasted figures of 
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Shirley Keeldar and Lucy Snowe, affords 
yet another point of contrast or distinction 
between the manner and motive of work 
respectively perceptible in the design ot 
either sister. Emily Bronte, like William 
Blake, would probably have said, or at least 
would presumably have felt, that such study 
after the model was to her impossible — ^an . 
attempt but too certain to diminish her 
imaginative insight and disable her crea- 
tive hand; while Charlotte evidently never 
worked so well as when painting more or 
less directly from nature. Almost the only 
apparent exception, as far as we — ^the run of 
her readers— know, is the wonderful and 
incomparable figure of Rochester. For M. 
Paul she must have had some kind of model, 
however transfigured and dilated by the 
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Splendid influence of her own genius ; for 
such studies as Madame Beck and Miss 
Fanshawe she doubtless had the sitters in 
her mind's eye as clearly and as close as 
under the lens of a photographic machine ; 
but how she came first to conceive and 
finally to fashion that perfect study of noble 
and faultful and suffering manhood remains 
one of the most insoluble riddles ever set by 
genius as a snare or planned as a maze for 
the judgment of any lesser intelligence than 
its own. There in any case is the result — 
alive at all events, and deathless ; defiant alike 
of explanation or reproduction by any critic 
or copyist. The incredible absurdity and 
the ineffable impertinence of one solution 
proposed at the time, which sought in the^ 
dedication of the book for a hint at the ori- 
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ginal of the hero, were worthy of the flat- 
headed and fork-tongued generation which 
could produce a notorious comment on 
'Jane Eyre/ to the effect that its author must 
be a woman who long since had deservedly 
forfeited the society of her own sex. It is 
of infinitely small moment that we know 
only by its offence the obscene animal now 
nailed up for this offence by the ear, though 
not by name — its particular name being as 
undiscoverable as its generic designation is 
unmistakable — ^to the undecaying gibbet of* 
immemorial contempt. When a farmer used 
to nail a dead polecat on the outside of his 
barndoor, it was surely less from any specific 
personal rancour of retaliatory animosity to* 
wards that particular creature than by way 
of judicial admonition to the tribe as yet 
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untrapped, the horde as yet unhanged, which 
might survive to lament, if not to succeed, the 
malodorous malefactor. No mortal can now 
be curious to verify the name as well as the 
nature of the typical specimen which then 
emitted in one spasm of sub-human spite at 
once the snarl and the stench proper to its 
place and kind. But we know that from the 
earlier days of Shelley onwards to these later 
days of Tennyson, whatsoever things are 
true, whatsoever things are honest, whatso- 
ever things are just, whatsoever things are 
pure, whatsoever things are lovely, whatso- 
ever things are of good report, become untrue, 
dishonest, unjust, impure, unlovely, and ill- 
famed, when passed through the critical 
crucible of the Quarterly Review. 



For many among the minor types in 
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Charlotte Bronte's works it was seemingly 
somewhat easier than perhaps it should have 
been at the time of their appearance to 
detect the living and not always other than 
unoffending antitypes. If the immortal three 
curates of 'Shirley' did indeed admit their 
respective likenesses, and accept for each 
other and themselves the names by which 
they were rebaptized in such bitter waters of 
ridicule — a font filled rather from the springs 
of Marah than the stream of Jordan, which 
served Chateaubriand's purpose so much 
better than the upshot of the ceremony would 
seem to have served his prince — it must in 
common justice be owned that the admirable 
candour and good humour of her models 
should have touched their satirist with a sense 
of something keener than compunction ; for 
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such simple honesty and hearty courtesy as 
must have been more than needed to make 
the very dullest and most impervious of 
reverend or irreverend gentlemen continue 
to bear themselves with the frank civility of 
kindly custom towards the solitary and 
sorrowful woman whose scornful genius had 
done its worst on them — and that worst, even 
to a thick-headed and thick-skinned victim, 
how terrible! — must surely also have been 
more than sufficient to disprove the full 
justice of the caricature, and impeach the 
accuracy of whatever was most offensive in 
her design or injurious in her imputations. 
To the vivid yet temperate fidelity of the 
Yorke family group we have the witness of 
a member offered to the photographer of that 
singular and sharply outlined circle. In most 
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cases probably the design begun by means 
of the camera was transferred for comple- 
tion to the canvass. The like ness of Mr, 
Helstone to Mr. Bronte, for example, was 
thus at once enlarged arid subdued, 
heightened and modified, by the skilful and 
noble instinct which kept it always within 
the gracious and natural bounds prescribed 
and maintained by the fine tact of filial 
respect No more lifelike or memorable 
portrait was ever wrought into the com- 
position of an ideal or historic picture by the 
loftiest art of any Venetian painter. The 
man's hard, rigid, contemptuous, yet never 
quite unkindly or unrighteous force of cha- 
racter — his keen enjoyment of action and 
struggle, his fierce imperious relish of resist- 
ance — the fine soldierly quality of spirit, 
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somewhat too generally mistimed or mis- 
placed, for lack of fit or full occasion to call 
it forth, which makes him always less ready 
^ /v^ to ' go with sir priest than sir knight ' — all 
these points are relieved and combined with 
a skill and strength of touch, perhaps incom- 
parable in the work of any other woman. 

But time and cunning would fail us to 
discover, as art and eloquence would fail us 
to commend, a tithe of the examples that 
might and should be cited in evidence of that 
noble and fruitful genius which found in the 
frail temple of her mortal life a minister so 
high and pure of spirit, so faithful and heroic 
of heart Nowhere is its peculiar gift of 
subtle and pathetic veracity more notable 
than in the brief last pages written between 
the too closely neighbouring dates of her 
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marriage and her death ; a precious fragment 
to which the few and fine words of introduc- 
tion prefixed by the illustrious writer who 
had been the peculiar god of her inmost 
idolatry have always seemed to me worthy 
of special remembraAce among the truest and 
the noblest, the manliest and the kindliest 
lines that ever came from the pen of Mr. 
Thackeray. It is a coincidence as memor- 
able as it is deplorable that so many of the 
best and greatest who have died within the 
reach of our recollection should have left, 
like these, some splendid and broken sample 
of their highest workmanship unfinished for 
the admiration and the craving and the 
fruitless passionate regret of aftertime ; even 
as Shakespeare himself left behind him the 
two colossal fragments that a hand in the one 
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case only lesser than his own, in the other 
case as impotent and impertinent as the hand 
of his very worst and latest commentator, 
ventured to rehandle and recast into the 
shapes under which we know them as 
* Timon of Athens ' and * The Two Noble 
Kinsmen/ Too soon after he had * taken to 
foster ' Charlotte Bronte's little orphan tale of 
' Emma,' Mr. Thackeray had in turn to leave 
half unshapen, and recognisable only by grand 
rough indications of its giant parentage, what 
should have been the stateliest and most 
stalwart offspring of his latter years — ^born to 
disprove the premature charge of compara- 
tive decadence and, debility not unjustly 
incurred by its more immediate predecessors ; 
then the great man so improperly rated as 
his rival passed also away in the mid heat of 
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work, leaving again but a bright fragment of 
perplexing shape and splendour ; and now 
but lately the biographer of Dickens likewise 
has left us cheated of the ardent and grateful 
hopes that were fixed on the completion of 
the first adequate or trustworthy Life of 
Swift. Not one of these nor of all their 
generation has left or yet will leave a nobler 
memory, and it may well be that in the eyes 
of Englishmen yet unborn not one will be 
found to have left a nobler memorial, than 
the unforgotten life and the imperishable 
works of Charlotte Bronte. 



THE END. 
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5 iLldlt'fMMl C^loiucd PlalM, 



a CHA1TO £: WINDUS, PUIlUSH£RS,_ 

ART ft LliTTiiKS UUKAkV tTMrj- 



■iHl annnd by 

Whh H Colour -' 



[>Kl.T-:t!:]..i..>a'l<U!l-'ii-Mv ...L,i.... 
BtOVlOB of_ tha Bn^lRh Art 



Jaorfa ■! 

Tha Pookot CbftPl^ B — .. 
Tha Poakat Rnakln. 
Tha Poakat Irf»a Baaoani 
Tha Plow Mofthalllnd. 



BACTERIA, Yeut FunKi, ud 
Allied Jipcdes, A SyaoHtaaf. Br 

\y.li.UHove,lijt. wuttSjlUiMbaUoK 



BALLADS andLYRICS Of LOVE 

scl>.i:UdtrainPKRCir'i 'RcBqiMi.* EdiM 
i.;ih an lii!c^iicliun_ by 1? ~ 



IiatfandBPy BMllftda, Klected from 
PkhcvS -liciiqiiM.' Bdiiid ndlhHi 
IiiIniduclKin b; K.SlDGWICK. Wliku 



aitcrBVAM SH«W, RJ, 
ad.Mt. 



AkTEMUS \VA«D'S Works. 

"aSHTON "(JOHN), Booka "by. 

BDfllali CftFlutnpeandlatlreon 
Hapolaoii tiM First. wiMi u^ 
liluMiiitinni. Ci.iwn Mt.i, cloth. -.. '..; 

BooUl Llto In tiM Ral^ or Quean 



ilal Bujjlaad undop tha Ba- 

;an«iT. tt-|ih<«— ■ 
ftsel'a Foii<~ 



BARINU-U0UL0(S.), Novels by. 

':i\>wii Hvn. cinib, 31. Gif. each ; poM SvOk 
lliialratcd boatds, u. each! PoPOLU 



illyi ThcSi.1 



AUSTEN (JANES The Worksof : 

The ST. MAIiTIN:^ IIXUSTKATKII 
KUITIOS', In Tea V..li:iiics. ndi IIIuk- 
Iraled witb Ten kcnroductiiiiiH UWi 
WattK»*,ii™ by A. W'Al.LM WllJ.-,. 
Willi Illl>lic>);riii<lii.-Jl aiul ll'.i>,!r,iiihiciil 
MotcsbyK.llKEiiLKVJOHxnjX. I^utliRl, 
diitli.Jj.dJ.iiBliH-rTol, The Knwtsare 
airnui'vd In thu fulUiwiiii; oidiT, Yul . 1. 
and 11^ I'ldllK .1NI> I'KK.IL'DK-'K ^ 
«. III. and lY., KKN'SI! A^'|} i 



:., MANSFIELD !■ 



BAKR (AMELIA E.).— LovewHI 

Ventura In. Cr.sra. cloth. jtM. 

B.4RR (ROBERT), Storiu ^. 



A WomaB lateivenaB. 

A Prince of Oood Pallowa, V[Ub 

ij Uliiatrali'iin bTli.J, SULUVMI. 

The Speanlatlona of Jolm StMla, 
~ UnchanJInJ B»at. 



BARRETT tFRANK). NovcU ^. 



Honest Davla. t V 
John Pord; 3:\i His 
I A Beoollln; VenlfMUiaa. 
I Iileut. Barnabas. 

r Lo»e a nd Honoag . 

Svn. cUilii, .11. (vf. vach ; pott 8TO, IE 



Tha Pockot B. Im s. 
Tba Packet ThBakenur, 
The Packet Charlos DlvUena. 
The Pooket Ricbanl JeSsrlesi 
aua Poeket Cecrga MacDoDBid, 



TbaWomknoftlie Iron BnKMlctsa 
The Harding SoandBl. 
A PFoditfol's ProBreia. 
Folly HoPrlaoni 



Ill ST. MARTIN'S LANE, LONDON, WX. 



CroVD8vo.ct< 
under * Strmiw* mM>. w 
Iliiulralioni by K. I'. DMtVTKAU. 
W&s Sti* JostlflaA? 
XHa ObUtftnf Hnaband. 

Coloured >rcii.ti<pict:c. 



BBSANT (Sir WALTER), 

NovclJ by. Croiin Hvo. OoOi, y ' ' 
each ; pofti Sv<j, iHuilr: 



BASKBRVILLE (JOHNi^ A 

Memoir. Flv RAI.1-FI Stravk hud I;. K. 
DbNT. With ij Walci. Ijrw qii^irlr.. 
bDcknm, iii, tut. 

BATH~(Tiie) In' DIseJuesoiTthe 



BENNETT fARNOLD), Novels 



Talai of ttia Plvs ItovriiB. 
Bdoped ond PruRine Iiove. 
Hugo. j TheClty of Fleasur 

Anna of tba Flvo Town*. 

The astsB of Wrath. 

The QIiOBt. 

Ths Grand Babylon HotAl. (.V" 



BESANT and RICU, Novels by. 



Vila Ooldaa BUCCOFny. 
My IiltUa Girl. 
Irltb Harp and Crown, 



Tha Saamy Bids, 
Tba Cbio of Mr. Lucrait. 
'Twaa In Tra(kl|(ar'B Bay. 
Vba Ten Taara' Tanant, 



S,£5!: 



The World VTent Vary Well Than, 

VVilh J2 lllu.-IrllJuns iiy A. KoKEsnuK. 

Rcrr I^ulas. 

The Bell of St. Faal's. 

fcr Faith and Fraadom. Wi[h 

Illmls. hv A. Jf.iHKsriKM and K. Wauhv. 
rro CaU Aur Kino, &c. WlUi 9 luui" 

IrstiansbyA. FokEiTIKK. 
TheHoteBoH,&r. V'ltb Fn«Uspicvc. 
Armor^at IdronoBia. \^lUiiiIiiu>- 
St. Katberlna'B by the Howtr. 

Verbiana Camellia Staphanotla. 
Tbo Ivory Gata. 
The Robel Queen. 
Beyond tho Dranms of Avartoa. 
<Vilhij[ 



St. K&therine'B bj the Tow«>. 
Tho Rebel Quean. 

LAi:i!K TvpB, Fish I'ai-kr KnnuiK)^ imi 



Jorusalem. (li: < 



All Sorts and Condi tlai 



All Sorts and Condi clone of Men. 
The Cold an Butterfly. 
Tteady- Money Hortlboy. 



CHATTO & WINDUS, PUBLISHERS, 



BESANT (Sir 'Wm\Ur)-con/iHued, 
Demy 8vo, cloth, js. td, each. 
JDondon. With 125 Illiutrations. 

WeBtminBtttP. With Etching by F. S. 

Walker, and 130 IllastrationA. 
South Ijondos. With Etching by F. S. 

Walker, and 118 Illustrations. 
BaBt liOndoii. With Etching by F. S. 

Walker, and 56 Illustrations by Piiii 

May, L. Kaven Hill, and J. Pbnnell. 

Crown Bvo, buckram, ds. each. 
Hb We Are and JIb We May Bo. 
Bssays and HiBtoriettee. 
The Bulogy of Richard Jefferles. 

Crown 8vo, cloth, 3.T. td. each. 
Fifty Tears Ago. With 144 Iliusts. 
The Charm, and other Drawing-ro4^>ni 

Plays, With 50 Illustrations by CliRi!- 

Hammond, &c. 

Art of Fiction. Fcap. 8vo. cloth, 15.net. 

BIBLIOTHECA ROMANICA: A 

scries of the Classics of the Romance 
(French, Italian, Spanish, and Portu- 
guese) Lan^uagts : the Oiiginal Text, 
with^ where necessary, Notes and Intto- 
ductions in the lnnf;u;ige of the Text. 
Small 8v<), single parts, %d* net pci 
vol. ; cloth, single parts, is. net per vol. 

Where two or more units arc bound in ont 
volume (indicated by numbers against 
the title) the price in wrapper remains 8d. 
per unit, i.e., two numbers cost is.^d,: 
three cost 25. ; four cost 2s. 8d. In the 
cloth binding the additional cost is 4// 
for the first, and id, for each succeedin}: 
unit : t.g., one unit costs i^. ; two c«st 
is. 9d. ; three cost 35. 6d.; four cost 35. 3^. 

1. Moli&re: Le Misanthrope. 

2. Moll^re : Lcs Femmes savantes. 

3. Corneille : Lc Cid. 

4. Descartes: Discours de la me- 

thode. 

5-6. Dante : Divina Commedia I. : 
J nf enio. 

7. Bo03acoio : Decameron : Prima 

jjiornaia. 

8. Calderon : Ln vida es stu iio. 

(;. Restif de la Bretonne : L'an 
2000. 

10. Camoos: OsLusiadas: Canto I., II. 

11. Racine: Athalie. 

12-15. Potrarca : Kerum vulgarium 
fra^nicnta. 

16-17. Dante: D.vina Commedia II.: 
Purgatorio. 

18-20. Tillier : Mon oncle Benjamin. 

21- 22. Boccaccio : Decameron : Seconda 
j^ioroata. 

23-24. Beaumarchais : Le Barbier de 
Seville. 

25. Camoes: OsLusiidai: Canto III. 
W. I 



BIBLIOTHECA ROMANlCA—iOMtsnuM. 

26-28. Alfred de Husset t Com^l« et 
Proverbes : 1^ Nult Tdnitleane ; 
Ai^r6 del Sarto ; L«s Caprices de 
Marianne: Fantasio; Onnebadlre 
pa«« avec I'amour. 
29. Corneille: Horace. 

50-31. Dante: Divina Commedia III.: 
Paradiso. 

33-34. Prevost : Mannn Lescaut 

35-3^. CEuvres de Hattre Firainools 
Villon. 

37-39* Gulllem de Castro: Las Mcce- 

dadesdelCid, I., II. 
40. Dante : La Vita Nuova. 
41-44. Cervantes : Cinco Novdas ejem- 

plares. ' 

45. Camoes: Os Lusiadas: Canto V. 

VL, VII. 
4^). Moli6re: L* A rare. 
<(7. Petrarca: I Trlonfi. 
48-49. Boccaccio: Decameron: Tens 

f!iornata. 
50. Corneille: Cinna. 

51-52 Camoes : Os Lusiadas : Canto VIII.. 

iX., X. 
5.V54 I<a Chanson de Roland. 
5S-58 Alfred de Musset : Premieres 

Poc'sies 

59- Boccaccio : Decameron : Quarta 

giornata. 

60-61. Maistre Pierre Pathelln 1 

Farce du XV« S'ccle. 



BlERCe (AMBROSE).— In the 

Midst oif Life. Crowm 8vo, cloth, 35. 6d, ; 
post 8vo, illustrnted boards, xt. 



BILL NYE'S Comic History off 

the United States. With 146 filustsw 
by F. QPPER. Crovt'n 8vo. cloth, ^j. 6rf. 



B1NDL0S5 (HAROLD), Novels by. 

Crown 8vo. cloth, 6.t. each. 
The Concession-Hunters. 
The Mistress of Bonaventnrei 
Day entry's Daughter. 

A Sower of Wheat. Cr. 8vo, cl.,*3j. 60. 
Ainsiie's Ju-ju. Crown 8vo. cloth, 
3s. M. ; picture cloth, flat back. 2s. 



BLAKE (WILLIAM), The Poet- 
ical Works of. Edited by E. J. Ellis. 
In 2 Vols., each with Photogravure 
Frontispiece, small demy 8vo, bucloram, 
125. net : half-leather. 155. net. 

The Real Blake : A Portrait Biography 
by E. J. Ellis. With 13 lUustraUons. 
Demv 8%'o. buckram, 12.9. net. 

William Blake : A Critical Study bv 
A. C. SwiNnuRNK. With a Portrait. 
Crown 8v<). buclcram. 6s. net. 

William Blake : Etchings from his 
Works (8 Steel Plates and 2 Lithographs) 
by W. B. Scott. Colombicr folio, half- 
cloth. J 2.?. 6d. net. 

BOCCACCIO.— The Decameron. 

With a Portrait. Pott 8vo. cloth, gilt 
top, 2s. net ; leather, gilt edges, 3*. nc^. 



11! ST. MAKTIN'S LANE, LONDON, W.C. 



Shillelagh and BhuimFiiiik. 
buURUET (PAUL).— A Living 



BOYLE IF.). Work* by. I'o 

Cbronlcfas of Ho-Man'a Land. 






on Popular Antiqultlca. 



BKEWbR'S (Rev. Dr.) Diction- 



BREWSTER [Sir DaVIDi, 

Works hy. Prat Svn, cloth, ^..M. fach. 
Hope Worlds Iban Onai Cmd oi 

Tha If&nyra of Sotaooa: CauIhEO, 

[•attanoD Hutoral itaglo. Wltl^ 




r (FLORENCHi 

e«plt«l l»t. CiownBvn cluiii. u. . 

BROWNlNO'SCROBt.) POEMS 

PIpca Paaaaa: and Men Md 

;itlcr liLKAHOR P. BxlClin 



BMnOK.P. 



mm; nnd Dramatic 



- JMmanoaa and Lyrloi. 



BRVbEN (H. A.).-Aii Exiled 



PRVDOES (HAROLD). — Uncle 



BUCHANAN (ROBERT), Poem 



Tha BbadoH of tha S«»rd. 

A Child or Nature. 

God and tlie Han. Wltb ii lUi 



IiBdy KtlpaCPlck. 

Vhe UnrtyFdom of Uadallna. 

Lov« Hb for Byer- , 

Annan Wncer. [ Foitflova HanoM 

The Nen Abalard. | Raslial Den4 

Mb(I: ASlr-rvof ., C;.rnv-n. 

THe Master of tha Ulna. 



It of tha Bnord. 



TbaSbadoi 

aoA and the Man. 

Fos glove Man or. 

The Shadow of tliaSwoM. LjtRa 



The Charlatan. By Robert BDCtUK* 



BURaESS(aELETTj and WILL 

IRWIN. — The Picaroon*: A San ' 
FranclfCD Njlth*'* EolartaliHpenl. 



UUklON (RUttERT). — Tile 

ABBlomy of Malanctialy. With a 

Pholojiravure Ftoiiliipleoo. Demy 8to.._ 



CAINE (.HALL), Novels by. 



Tha BtaadoH of a Orlmo. 
A Eon of HatfBF. ] The Dm 

Also LiUHARV Editions of llie Ihn 

LAREninoN<^nicdlurnSvo',[K>r(Hilcc 
W. tach : and [he KlNB PAPtK ET" 



CAMERON (V. LOVETT).-Tlia, 

CnlH dI tbi 'Black PrlncaV 
Prtv«((*r. Cr, S\o, doili, wiUi > Dim" 
Iradoiubvp Macnah, ji.&z,; pcatanl 



CAM PBELL (A. aODRIC). 

FtBur-de^CaniB: a Diuabter O 

CARLVLE iTHOMASi.-Ob thel 



CHATTO & WJHIJUS, PUBLISHERS. 



Feadlntf tiia MlnA. 



CARRUTH(HAVDEN).— TheAd- 



CHAMBERS (ROBERT W.). 
Storlec of Paris Llla by. 
Iha Klntf In Tollonr. Crowa Svo 

In thaginLTtar. Fc.ip .flw.cifiihln.M 
CHAPMAN'S {dEOHQE) Works. 

-.'.il 1.. floj-i CumplflB Including Ul< 



Puiil Perroll. 
_W Hg Paal raCT BllKLIlefl li 1 ■ ITIItt. 

CUBB'AN (J. MACLARg'N), 

Mivflli by. 
The Curs at Bonli. Post Svo, Uliu- 

Tha Bad Sultan. Ccown Sm. cMUi, 

The Bordan of JiKtwl. Crown 8vo. 



Chiiuoar for 

,1- his TlniH 
H. R. Hawe 



LV.tfc. by Mr 



CHnSNEY (WEATHKRBYi, 

Thfl Cable-man. I Ibo Claimant, 
'■■ho Roraanoe at a. Quea n. 

CHESS, The Laws and Practice 

dI; Willi :ii, Analysis ->( Ihe 0(.«imiis, 

lly Hiiu*iio SiAKXTos. Jkiiitd by 

I!. RM-OHiufJ). Cniwnflvo, Elolh, ^i. 

Tha Minor Toatloa of Otieas ; A 

I'lnti.'S^oXdltmcelr'SiAU^uPiiiieiple! 
lly V. K, YoiTSO aiirt JI. C. llansLL. 

Th a Hastings Obaaa Tonmament. 



Ft'KBS. TEICIIUIKN, HAR- 



CHILD-LOVBR'S CALENDAR, 

I90!>. WilliColouicd illusta-byAsiSLiA 
liAiElILLirimii, piclurc hoards. li. act. 

CLARE (AUSTIN), Stories by. 

Far tba liOTB of a Laai. Fost Hvo, 
By the Blae ol ttio BItoe, Cfqwd 

The T Idaway. 

Band al of Randalholme. 



CLOUD (EDWARD). ^Alythi 



IlluBtratlona of ^<_ 

JoaaUiM t a» ltt. _ 

COLLINS (MOKITMER anS 

TRANCBS), Novell by. Cr.lro, cl^ 
V. bd. cauh; nist Gvo. IlInMd. bdi., i>. each. 

From Hldnlclit to Mldnl^t. 

You Play mo FolU. 

Blackamltta and Soholar, 

?!i9 Village Comedy. 

Franooa. ^_^_^__ 

T pansmlifFatl on. 

A Fight with PoFtnne. 

Sweat and Twenty. 

CUL.nAN'5 (dEORQEJ Humor- 
ous Works: -Bioad Grim' 'My 
NiKhlRown and SUppcn,' ftc With 

COLOUR-BOOKS: Toposraphl- 

-i1. LaiEcf- -■-'■- ■ 



la People, hy Clarinck Rook. 
' ^m JAHES I AKDIXK. and 34 la Two Tisti, 



'The Colour of Iiondon. liy 

W. I. LotllG, F.S A With InliodE 
h^ U. H. SPIELUAS^'. F.S.A., and 
in Three &jloDm 



l.rcL _ __ 

L.BiN^iiiTE,TiaiisliiledbyM.D. Frost. 

Illiislialcd in Three Coisun and Sepia, 

with an Essay, by YOsmo Uakkin'o. 

■CalTOi Jemsolani, and Damoaon*. 

lly D. S. MAKGOUOliTll, lAWJl. With 
IiMisHalims hi Three Colours by W. S. 8. 
TTiiWHin. It.B.A,, and Rboiiuu) 

Iho Rhine. I3y H. J. Uaceixdbr, 

iUi. JAUES Jasdekk. and Two Hap*. 
■AibIsI of Bt. Franola. By Kn. 

Ki>iii:rt GoFf. With Introductlnn by 
J. KkRB LAtvsnli. IlliutriUoni in Him 
ijrilours by Colonel R. Qatr, sad 
Kcproducllons of Ihe chief Fiiociican 
P^inlLniee. 
■Dovou: Ita Soorlanda, Btreoma, 

■• Lady BOSAUKD 

tstratlonsiaThr?* 



and Coaata. 

rsbytW.W 



criATTO & WINDUS, PUnLlSMER.S. 



Crown 8vo, ciolii 3.f. (}ii. each. 
In the Kingdom of Kerry; 
Mls8 Balmaise's Past. 
Jason. I Beyond the Pale. 

Torenoe^ With 6 Iiiusts. by S. Pagkt. 
The Cat'S-pavr. With 12 Illustrations 
by Krkd PKtiRAM. 

The Spanish Necklace. With f 
illustrations by F. PwiKAM. 

Crown 8vo, c\oth~^s7bd7tach : post 8vo, 

cloth limp, 2s. f^L each. 
Infatuatio n. | S ome One Else. 
•To Let.' Post 8vo," picture boaids, 24. 
cloth hmp. 2^. 6d. 



Popular Rdhions, medium 8vo. fki. each. 
Proper Pride. | The Cat's-paw. 
Diana Harrington. 
Pretty Miss Neville. 
A Bird of Passage. 
Beyond the Pale. 
_ A Family Likeness. 

CkOSiS cM. B.).— A Question of 

IVleans. Cr. 8vo, cloth, Ot. [Shorri\ 



CRUIKSHANK'S COMIC AL- 
MANACK. Complete in Two Series. 
The First from 1835 to 1843 ; tht- 
Secovd, from 1S44 to 1853. A Gatherinp 
of the Best Humour of Thackeray. 
Hood, Albert Smith, &c. With nu 
mcrous Steel Engravin^js and Woodcuti- 
by Cruikshank, Laxdells, &c. Two 
Vols., crown 8vo, cloth, 7*. 6 J. each. 

CUMMINQ (Cn?.~aORDON), 

Works by. Demy 8vo, cloth, 6s. each. 
In the Hebrides, with 24 Illustrations 
In the Himalayas and on the 

Indian Plains. With 42 illustrations 
Two Happy Years In Ceylon. 

With 28 Illustrations. 
Via Cornwall to Bgypt . Frontis. 

CUSSANS (JOHN E.).— A Hand- 
book of Heraldry; including instruc- 
tions for Tracing Pedigrees, Deciphering; 
Ancient MSS., &c. With 40S Woo<lcuts 
and 2 Colrd. Plates. Crown 8vo, cloth, 6^. 



DANBY (FRANK).— A Coquette 

in Crape. Foolscap 8vo, cloth, is: net. 



DAUDEt (ALPHONSE). — The 
Bvanitelist; or, Port Salvation. 

Cr. 8vo. cloth, ^s M, ; post 8v(\ bds.. 2S 



DAVENANt (FRANCIS).— Hints 
for Parents on Choice of Profession 
for their Sons. Crown 8vo. is. dd 



DAVIDSON (H. C,).— Mr, Sad- 
ler's Daughters. Cr. 8vo. cloth. 3^. bd 



DAVIES (Dr. N. E. YORKE-), 

Works by. Cr. 8vo. is. ea.: cl.. \s. (yd. ea 
One Thousand Medical Maxims 

and Surgical Hints. 
Nursery Hints: A Mother's Guide. 
The Dietetic Cure of Obiesity 

(Foods for the Fat). With Chapters 

on the Treat ment of Gout by Diet 

Aids to Long Life. Crown 8vo, 25. : 
cluili, 2$. dd. 



DAVIE5' (Sir JOHN) Complete 

Poetical Works. liUlited with Note*, 
by Kcv. A. a Grosart, D.D. Two Vols, 
crown 8vo, ftloth, 35. 6rf. each. 



DEAKIN (DOROTHEA), Stories 

by. Crown 8vo, cloth, 31. tid. each. 
The Poet and the Pierrot. 
The Princess & t he Kitchen-mai d. 

DEFOE (DANIEL). — Robinson 

Crusoe. With 37 Iilusts. by George 

Cruikshank. Large Type. FnrNs Pafkr 

Edition. Pott 8vo, cloth, gilt top, u. net ; 

leather, g ilt ed ges. 3 5. net. 

DE^i LLEIjaMES).— AStran jce 

Manuscript found la a Copper 
Cylinder. Crowu 8vo, cloth, with 19 
Illustrations by Gilbert Gaul, is. 6d, ; 
post 8vo. illustrated boards. 21. 

DEVONSHIRE SCENERY, The 

History of. Bv Arthur W. Clatdex, 

M.A. With IiIus.bemy8vo.cl.,iOf.6</. ncL 

Devon : Its Moorlands, Streams, 

and Coasts. By Lady Rosalind 
Nokthcote. With riiustrations in Thn e 
Colours by F. J. Widgkrt. Large fcap. 
4to. cloth, 20s. net. 



DEWAR (T. R.). — A Ramble 

Round the Globe. With 220 Illustra- 

tions. Crt>wn 8vo, cloth. Js. Od . 

DICKENS (CHARLES), The 

Speeches of. Ekiitcd and Annotated 
by K. H. shepherd. With a Portrait. 
Pott 8vo, cloth, 25. net ; leather, 3^. net. 

The Pocket Charles Dickens: being 

Favourite Passages chosen by ALFRED 
H. Hyatt. i6mo. cloth, gilt top, 2s. net ; 
leather, gilt top, 3J. net 

Character Portraits ftwm 
Dickens. Selected and arranged by 
Charles Wei-SH. With a PortraiL 
Crown 8vo, cloih, 3^. C>d. net. 

dictionaries; 

The Reader's Handbook of 
Famous Names in Flotlon, 
Allusions. References, Pro* 
verbs, Plots, Stories,and Poems. 

By Kev. £. C. Brewer, LL.D. Crowu 

8vo, cloth, 3.9. 6d. 
A Dictionary of Miraolfm, 

Imitative, Kcalistic, and Dogniituc. By 

Rev. E. C. Brewer, LL.D. Crown 8vo, 

cloth, 3*. 6d. 
Familiar Allusions. By Wiluam A. 

and Charles G. Wheeler. Demy 8vu, 

cloth, 7s. 6d. net 
Familiar Short Sayings of Great 

Men. With Historical and Explanatory 

Notes by Samuel A. Bent, A.M. Crown 

8vo, cloth, ys. 6d. 
The Slang Dictionary: Etymological, 

Historical, and AnecdotaL Crown 8to^ 

cloth, 6.r. 6d. 
Words, Facts, and Phrases: A 

Dictionary of Curious, Quaint, and Out- 

of-the-Way Matters. By Eliezkr 

Edwards. Crown Svp, cloth, 3j. 6^^ 



i 
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1> I X O N WlLLMOTT-).-The 

Ito t jucof R ye. Cr.flw.U..^i, i».v»; 

D08S0N (AUSTINl, Works by. 

^^^H'f oup Franoliwoinsn. With fdui 
^^^nUhtMnth CeDturjr VlgnettaB. 

I" 



lONSnf IhtTHRKB SSHIt^ 

PalndiB of Philantbropy, and 
DtbOPPapeFB. With 3 lUuiir.'' 
'Slda>ma]l< Studies. With .sill 



DLMPV BOOKS [The] fori 

Children. Hoy. ?;mo. clnlh, iMitlw.B 
- ~"- - piBmp, Tb« amBlloFaMVin 
Tlia Schosl-boji'B Api>POft--S 
Bv v.. V. Lucas, ^ 

Cf.utloDBry 

By Kri,. 



Cantfht Bt Last. 



Iraeked to Doom. 



TtiB BoooFda of Vlnccmt Tllll. 
•oUa of Terrag. 



Tracked and Take 

IBbs Polioned Hetty Dnnoan? 

Wanted! j^Tba Man .HimtM. 
Dark DeodB. Crow.i avn, cluili Iiiii 



H ^bOWLINQ 

^^^K oIOUtII«iiI' 

^■EkamatT 

^^■^ JCdIleit by ( 
' Ben Joneoi 



Ben Jonaon'B WoFka. With Noti? 
CriUcal H,]d Cxpt:inaiory, and a K^r, 
Ern|>liical Memoir by WlUJAU GlFtOKTi 

Obapman'i Work*. TbrccVnig, Vil 



^ M 



EL Hfb. TurDQF'a 

3. The Bad Family. 



<. Tho BtoFy of 1 
Sambo, iiy Hku 

Illu5lr.t=d in cnl-iurs. 

e. The Bountlfol Iiady. E 

7. A Flower Book, nin^rnled I^] 
B. The Pink Knitfbt. Bj ]. R Moin| 

8. The Little Clown. By TUoiU 

JO, AHopsBBook. By UarvToiiktM.^^ 
11. I.lEtIe People : ; 



[iliiairattd it 
12. ADotfB 



idT.W. H.ti 



]<, Tbs Little C 111 trtiat. HyF.1 

IS. Dalliea. By Rich Ji an HuKTBlL 

UliiitralHl (ti colfiufi by H'fTH Conn. " 

18. TtaeBadHra.ainiev, By HtnlM 



18. LIttie HVblte Barti 



92. The Oid Han'B Ba^. By T, W 

H. ciKisLANO. imu. bv 1. R, MOWBfjB 
23. Ttapee LltUa C'*- - "^ 



SB. HOFa Doiiiee. Bv tticllAMii KBttJ 
1 HB, 1 llu-. in coloiin bv Rirrn Cnaa. JJ 

29. Uttla Teliowiranc-bi " "" 

28. irba 'Booty'' Man. ""u-' 
M*ciiiKVns and Edks Coykp 

30. Boiallna. iliuitialed in a 



23. Irena'a Obrlitmaa Piuty. -, . 

BrCHAHD HVSTEH ll'ua. hj BUTM COBBL. fl 

2<. The LltUe Soldier Book. " 

{1'HM.V SUYKR. 

35. The Dutob Doli'a Dittlet. 
3a Ten LlCiIo Nigger Boys. 



lo 



CIIATTO Si VVINDUS, PUHLISHERS, 



DUMPY BOOKS-j^neiiiu f. 

37. Haxnpty Dumpty's liittlo Son. 

i;y Mklkv K. Cko*-^. 

38. Simple Blmon. Hy IIelkn- K. 
^'I'o-s. ]!lu«tr;ttct! in co:«.!:rs. ' 

39. Tho Little Frenchman. Byi 
Km:v Covi:?:;-.. Illustiaita ::i C"M,;:rs by' 
K. I. Fki'.kko. 

40. l^hc Potato Book. By Ui/; 
."■■'jn >i IK! D. IiliHtvatcd in o-.Iours. 

DU.NCAN (SARA" JEANNETTE), i 

Books by, Cr. ti\-o. cloth, 7j. ''iJ. eacn. i 
A Social Departure. With iii| 

Ilius:ra:i«ir.s bv I'. H. Townsend. | 

An American Girl In London.: 

U'i:h .^o Ulustr.st: »r.s ■.•y F. H.'rii\V>:-»K.\I) 
The Simple Adventures of a 

Momsaliib. W-Mi^t lUa^iU-ations. 
Cr< iwn s V. J. cin » : » . 3 ? , va . each. 
A Dau({hter of To-Day. 
Vernon's Aunt. With i? r.hwtratlons 

J)UTT (ROMLiSH C.).-Enjcland 

nnd India: Pr .;iress (iurum Uiu 
Ihiiidre'l Years. Crown ^v••, c;«»;h. 2;. 

DYSON (EDWARD)."^' In" the 
Roarinsr Fifties, ^.-rown .sv». clotl*. '•? 



EARLY ENGLISH POETS. 

Eiitocl by Kcv. A. 15. Gkosart, D.D 
Crown Rvo, clolh, 3?. tui. per Volume. 

Fletcher's (Giles) Poems. One Vol. 

Davles' (Sir John) Complete 
Poetical Works. Two Vols. " _ 

EARLY PAINTERS SERIES.— 

For details of llircc inipc>rtant Scries 
of Facsimiles in Colour of Selected 
Work.-, of The Early Painters of the 
Netherlands, ot The Early Carman 
Painters, and of Italian Painters of 
the XYth and XYith Centuries, see 
special Prospectus, to be h.-.d uptjn 
application^ 

EDWA"Ri)E5 CMrs.~XNNiE;, 

Novels by. 
A Point of Honour. Fust 8vo, 

illustrated hoards, 2s. 
Archie Lovell. Crown 8vo. cloth. 

3?. (kl. ', post Kvo, illustrated hoards, zy. 
A JPlaster Saint. Cr. mvo. cloth. $s. (vi. 

EDWARDS (ELIEZER).— 

Words, Facts, and Phrases: A Dic- 
tionary of Curious, ^uaint.and Out-of-the- 
W'av Matters. Crown fivo. cloth, ^t. M. 

EOERTON (RevT ~J7~C.).- 

SiKssex Polk and Sussex Ways. 

With Four Illusts. Crown 8vo, cloth. «vt. 

EdCiLESTON lEiDWARbir— 

Roxy. Post Svo, illustrated board.^, 2.9. 

ELBl5 (LOUIS). — Future Life 

In the Li}?iit of Ancient Wl5dom 
and Modern Science. Crown »vo., 
cloth, (ti, net. 

ENGLISHMAN (An)" in" Paris: 

Kecollections of Louis Philippe ami the 
Knipirc. Cryvn Svo, doth. 3$. ()J, 



ENGLISHMAN'S HOUSE, The: 

A Practical Guide for Selectingor BuildinC 
a House. 13y C. J. RiCHARDSOK. With 
Cclcured Frontispiece and 534 lUuatn- 
tioos. Crown Svo. cloth, js. 6 d. 

EPTsTOLiC OBSCURORUM 

Virorum (i5i5-i5i7X ^^^^ ^^^ 
with Translatiim. Introduction, Notes, 
&c.. by F. G. Stokes. A limited edition. 
Royal Svo. cloth. jPre^ring 

EYES, Our: How to Preserve 
Tkcm. liy JOHN' DROWMIXQ. Crowa 

8vo, cloth, is. ' 

FAAIILIAR "ALLUSIONS: Mis- 

cellaneous Information, including Cele- 
brated Statues. Paiutlnf^s, Palaces, 
Country Scats, Ruins. Chnrches, Slips, 
Streets. Clubs. Natural Curiosities, &c. 
By W. A. and C. G. WHEELER. Demy 
Svo. cloth. 75. fid, net. 

FAMIuAR SHORT SAYINGS 
of Great Men. By S. A. Bent, A.M. 

Crown Svo, clo th, 75. fid, 

FARADAYOVilCHAEL), Works 

by. I^cst 8vo. cloth. 4jr. 6d, each. 

The Chemical History of a 
Candle: Lectures delivered before a 
J uvcniie Audience. Edited by WILLIAM 
Ckookes. F.CS. With numerous Illusts. 

On the Various Foroee of Matiire» 
and their Relations to eadi 
other. Edited by Wiluam Croorbs. 
F.CS. With liluBtrations. 

FARRER (J. ANSON).— War: 

Three Essays. Crown 8vo, cloth, it. ful. 

FENN (d. MANVILLE), Novels 

hy. Crown Svo, cloth, 3}. (td, each; 

post Svo, illustrated boards, 21. each. 
The New Mistress. 
IBTitness to the Deed. 
The Titfer Iiily. 
mm 



The Whi te Virgin. 

Crcwn Svo. cloth, 3«. bd. each. 

A Woman Worth Winning. 

Cursed hy a Fortune. 

The Case of Ailsa Gray. 

Commodore JunlE. 

Black Blood. I In Jeopardy. 

Double Cunning. 

A Fluttered Dovecote. 

King of the Castle. 

The master of the Ceremonies. 

The Story of Antony Grace. 

The Man with a Shadow. 

One Maid's Mischief. 

This Man's W^ife. 

The Bagof Diamonds, and Three 

Bits of Paste. 
Running Amoli^ 

Crown Svo. cloth, (u. each. 
Black Shadow^s. 
The Canker worm. 
So Like a Woman. 

A Crimson Crime. Crown Svo. cloth, 
.V* ^'d. ; picture cloth. Qnt back, u. 



Ill ST. MARTIN'S L ANE. LONDON, W.C. 



HRREWORK - MAKING. The 

■■^ CaiDpletcArtDt;«,ThePyiotEEtiiittt'> 

Tteaiuy. Bf Thomas Kkhtibk. With' 



PREDBRIC (HAROLD^ Noi 



fSHei«(ARTHUR 00. Novell 

by, Cratrn Bio, clotb, 6j. tacli, 
Wttbytard. Wltb CnbiLred F 



FITZOERALD (PERCY), by. 

■ratal Thh nhxh'., S.^ .-l^/h ,_ .., 



tatal Zqfo. 



■«3ff 



PlAmmakion ,_ 

gpntaF Aatrauomy. 

JrELLlRD GOBS. I'.ltA.t 



ITCMER'S (GILES, B.DO 

CcrmpUIa Poema t Cbcitt'i Victorle [d 
lloTtn, Vlclori* on Earth, Trlamphoro 
Death; wllh Minor Poenir ••-- ■- 
~ " B. Gbosaht. Ct. i' 



.FU>RENCE PR&SS BOOKS.— 



for iotomall 
*Heaprinl(dlroini 
br HERKtRT P. I 



FRANCILLON (R. B.). 

by. VrownSvo, dom, ii.&,f 



Queen CophetaK. | Olympla. 

tUai or Knnvo? 

^ilCAkDoylA'aDaugtitflr. Crown 9vo, 

RANCO- BRITISH BX KIBI- 



FRVS CHER BERT) Kovt 
auUa tn the IjmdoD Chari(l«_ 

Edilol by J08N Lamb. IHlbllihS 



QAROEMNO BOOKS. PoitS 

A 'renr'i Woick in a&Fden s 

Otvenbausa. Bj' ghorqb Lii.etj„ 

BOuaehoId HoFtloultura. l)y Ti 




Tianilalcd by John nit ViiJ 
Crown Bra cloth, » ltd JVnntlr 



iebyaiANLBTWoOD i 



Iiova Bod [rf>7ars of tha I 

TrjnsliKd by C. UHOtHB. «,A. 
A Conaptraeir under tba Tapp«M 

I>anilal:ed by C. Laoocub, M.A. W1(V 



QBRMAN POPULAR STORie£ 

Tolleclfd by (be Btoihore ORIuu » 
tansljifd by E — 



of Yaercrs. 

Of Htgli Decree. 
Quean of Cbn W - 



For lAoh of Cold. 

WbKt Will the World ( 

Fop the Kln^ | A Hc 

In PaBturaslJreen. 

In LoVB and War. 

A Heart's PFoblein. 

By MetLd and Scream. 

Ftuioy Fi«a. I I-01I [OK > DraniBt I 

In Honour Bound. 1 

Haart's Dcll g"*- I B lootf-Moiwy. 1 

The Daad Usart. Puai »><>, UliMttaiv4l 



n E-Bini 



12 



CiiATr: fi wiNirjs, puh-ishers. 



(jERARD fDOROTHEAi.— AOLENNY (QEORQE).— A Year's 



Queen of CurJi bom Cn 



Lro'A!. 



tv 



OIBNEY (50MERVILLE .- 

5entence d! C- - • • ■ - . -■ 

UIBSON 



iL. d. 



•* • 



Ttan FreemaaoBB. 
Ships of Desire. 



Burnt Spieee. 



Werk in Qanlca and areeabooeei 

P.-.ici «.a; Aiv cc as :o VMver. Fmit, aiid 
_ Fr^nis «»x-.i ea P »«: ^r«x !<■ : cl.. tr ftrf. 

GODWIN ^WILLIAM). — Uve« 

ef the Necroouuicers. P<«stffw«.cl. is. 



GILBERT t.WILLlA.Mr.— Ja.-nea 
Uuke, Costenuoagcr. P.«-. *-. .. 

lri:«- *. ■ •' •*_• 

CJILBERT'S VV. S., Original 

lJ:c r.:<-T 5.-.?':l^ c r.:i.:.s ; Tr.* \Vc«w 
W" r.i — !• ^- . il. r. ir.i G.. .«:ea — 
Char'.v— l.e Pr.r.<.cis— Tr.e Fa.a«:c ; 
lr--!h— T::..: : y Jur;— loar.rhc. 

Tl.- .-;K-OXLi r'EkiiS c :.:i.:i* : BrVen 
Heir's — E:.^j;;c«i — JjAcc'.he.r:* — 
li-v:-he:i — l>ar. I Dru.c— T r.: C h. 
H M.S. "I" .:*n»re' — ll:c S'/fCerer— 
T: e I' r;i:-s .^i rcnz-iiicc. 

TJ.e Ii.ikii .'jKKli.'i »: i.'.aln^: C>me.1y anri 
Tr-it»e'ly — F ■vi^ftv s Fairy — R.^cr.- 
tra:.:z ' ard G:::..;e:'.'':ern— Pal. race - 
K-.r..f^s lua— "Ir.i M-kavio-f:.: ?ii:u rt 
-T.'.-r Yc« :::cn i :'r-.e G.iarJ — "1 j.c u la- 
'i . :_r% -T^c M - r.'.t-'jM'.s— f;. ria. 

Elj^ht Original Comtc Opera* 
M:::en by W. a Gii.bkk:. T'a* dcr.es. 
tl'.-my 8vi/ cioih. zs. tj. each. 

Ti<e F'IK-.T Skkiks c oiita.ns : The Sorcerer 
— H.M.S. •Piiiafwrc— The P.ra:es ci 
Pcnzmce — lol.inihe — Pati-nce — Pr.n- 



GOLDEN TREASURY off 

Thought, The: A UI«:::o'>ar7 ut Qw>- 

t^u ..<• :: -m t.ie Ec«t Autho.-s. bv 

_ T K :• ■■' ■kE Taylor. Cr. ^vo. c!.. y. ft /. 

ioODMAN <E. J.)— The Fate off 

Herber t Wayne. Cr. s%.. c'. ^t. **/. 

i j R DON 5 AM U E L . — The 
Ferry of Fate: a Talc of Russian 

GORE (J. ELLARD, F.R.A.S.). 

- The Stellar Heavens: aa liuiodiic- 
:. :•' :he Study oi Ihc Suis ami 
N=.*u:ai. Cruwu dvo. clolh. a*, ce!. 
Crown 8vn cloth. 0«. each 
Studies in Astronomy. WLtb 8 

Bssaya. Historical 

uRaCE (ALFRED A.).— Tales 

of a Dying Race. Cr . Svo. c\^_Vt^'d^ 
GREEKS AND RO.MA.NS, The 

Liie of the, de«w: btd iroin Aatiuue 

M. ::ur..er.ls. liv ERXST GuhL .ind \V. 

K'.\L.R. FMited by Dr. K. HUBPFER. 

\V:"h 545 Iliu^is. Demy Svo. d.. 71 rirf. 



Astronoiiiical 
«••« Iit*c' :?ive. 



T» ."?Jnvn'^SK«r^^^^^^ GREEN (ANNA KATHARINE), 

d'ni,T.-Tht Gra::d Duke-T!:e Ye.r-.ier. ^Jl''J'}?.}'y'9l'J^J^I^ c.ulh. C*. each. 



The Millionaire Baby. 

The Wo man tn the Al cove. 

The 



Boa. Crowu 8vo. 



of the Guard— His Excellcricy— Utopia 
Ijm:ted— Rudd;.:jre — The Mountebanks . 
- -Ui'i*.'' tn the Wt.id:nc. 

The Gilbert and Sullivan Birth- 

day Book: ;ja ,i..t: j.s : . iivcr>-Da: GREENWOOD (JAMES u— The 
^car. c rnplcd by A. \VATb<.N Prisoner in the Dock. Crown H^m, 



Amethyst 

c.i'.h. u.tj. 



■ il ItiC 

K ival i6ir.o. clo:h. 21. t'ui. 



(JISSING (ALGERNON), Novels GREY (Sir GEORGE). — The 

by. Cp iwn M-o. clo- 1. iiU t. .p. 0.. each. ■ Romance of a Proconsul. By Jam ks 



A Secret of the North Sea. 
Knitters in the Sun. 
The Wealth of Mallerstantf. 
An Ansel's Portion. 
Ballol Garth^ 

The Dreams of Sim? a Usher. 

Cro\v:i ">vo, iio'h. ^t. t,i. 



Ml'..N'K C'rtwn Sv .. nji«-K--|'n. ^t 

GRThPiTH <,CECtLj.— corinin.a 

Marazlon . Crown .svo. cUili. 35. (vi. 

GRIFFITHS (Major A.).>-No. 99, 

and Blue Blood. Ciown 8vo. ciolh. .•«. 






GLANVILLE lERNESI), Novels! 

by. Crown Svo, cl;»lh, 3s. 6u. each: I 



GUNTER \A. CLAYERING).-A 
Florida Enchantment. Crown 8vci^ 

c;«tth. 3». 6J. 

post Rvo, i!lustr:i'.td boards, is. each. ; /Tj-Ti xT P N R~PD Ck / V I O I P Tl 
The Lost Heiress. With 2 Ulustra- - ^ «^ ' ' V k- .v^«m, sA h.h,^. Ji* 
tioMH by HiMK .N-i-MJhT. I __ •>«veU by. Cmwn 8vo. cloth, ts. each. 

The Fossicker: A Romance of Mash-, 



'Mi.-iiand. Two llUists. by FIi'ME Nisbet. 
A Fair Colon ist._\Vith Frontispiece. 

Crown «vo. cloth, 3*. dd. each. 
The Golden Rock. With Frontispiece 

I'V SrAXLKYWOOII. 

Tales from the Veld. With 12 IHusts. 
Max Thornton. With H Illustrations 
by |. S. Ckomkiox, RI. 



Neither Jeiv nor Greek. 
The Power of the Palmist. 



GYP. — CLOCLO. Translated by 

Nora M. S px tuam. Cr. Rvi^cl.. ts.M, 

HABBERTON (JOHNi.— Helen's 

Babies. With Coloured Frontispiece 
an J '.c Mustrations by Eva Kuos. Fcap, 
4to, cloth, 6s. 



Itl ST. MAKTJN'S LANK, LONDON . W.C. 
1 MARTE'S 



HAKE |Ur. T. QOROON), Poemt 




NstiiFa'i Vagabond, Ac. Ccowr Kvn 

HANDWRITiNQ. The Phllo- 



HARDY (IZA DUFFUS), NoveU 

by. Kn.wii Svo, oLoUi, 6i. eacji 
Tba Leiser Bvll. 
Mao, Womnn, uid Fata. 
A Butterfly. 
riARDY tTHOMAS^ — VnO^r 



■" EtitTION.m«aum(lvi),firf. 

Parkins (E. F.i.-rheSchem- 



tIAKkIS IJUBL CHANDLER], 



i 



1. 1 



EcrnuM, II 
PoancAL 



Db««it[C Works. Wiihl^L _ 
Ilan K>i UN Pm-brs— Ahkf 

in. TALliS OP Till ArodNADt 

IV. GilBBtEL CosBor. 

'„ vr. T»i.ss OB THE Pacific 

„ Vl[. TAIFfOKTllEPAClFICf 

VHl Ta''lb1^p''pi"ha^'c"- R 

" !>:. PUCKHVB AVn CHAPPf— ' 

„ X. Talus of Thail asb 1 

Bret HBTta'i Oholee Wovkaln Pi 

^nU Verse. With Poilnli nndtoltl 

InliAiis, Crown Svrf, cloth, w. (W. 

BroC Harts'a Poatloal Worfe^ iq 

a™, buckram. 41. 6rf. 

In a Hollow of the JUllK. Ciowi 

Condenied Sovela. (Tvn> Scriu ii 
One Volume.) Ppll STO.cUilh.Bill lopi 
ar. i.fl ; Ualh<;r, Bill edRM, 3J- pel. 



Mr. Ja.ok Hamlln'B Mediation, 

Gubrlel Oonroy. 
AWalforthaPlalna, W<tta6Dtllui 

Ualioni by Stasuky L. WoOO. 
& Wardot ttaaODldoaaaMi , 

M tllutlratloaa by STAKLKY L, VloOO. 1 



i»y. Wiih I r'iiiiain.'bv J. A. crnnrnK I 
IB BBll'Blntfer of JkBttl'a, &qJ 



Claivnoe: A Btory . . ._ . 

\Viit.smmlralloi.iibyA.]i 

Baj-ker'B Luok, Ai^ W 



ArFnHESTiEH, Paul HaJUIV, A 
uuds of the 'Bxoelilop.* 
PSLPtnera; op. The Bit 



Tales of Trail and Town- ^ 



A Sappl 

Colonel 

A Prot«d6) 



BppliifCa. 

StBxbottte'B ClUnt. ] 

■ — - - '--H UuiilliirBd 
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CHATTO & WINDUS, PUBLISHERS, 



HAkTB (BRET;--^v«.'/«K**/. 

i'oit 8vo, Illustrated b<).i;-dH, 2r. t-ach. 
The Iiuck of Roaring Camp, and 
Sensation Novels Condensed. 
(Also in picture lioth at s.inie priccj 
An Heiress of Red Dog. 
The Luok of Roaring Camp. 
Callfornian Stories. 

r. »«t 8vo. jlir.s. I'ds.. at. each : cloth. 2t. 6-'. each. 
Flip. I A Phyllis of the Sierras. 

Maruja. down 8vo, clolh, 3s. (ni. ; post 
Sv«), picture boards. 2.\. : chith lii:ip. zs. '>./. 

IIA\VEIS{Alrs. H. R.). Boolts hy. 
The Art of Dross. With ,'.1 i:iusi..i- 

lions. r«»..l tSvo. i\. ; cloth, 15. ^■/. 

Chaucer for Schcols. With l-runlis- 
pifcc. iJciny Svo, cUitli. z^. uU. 

Cliauoer for Children. \Vith 8 
Colouud I*latcs and so Woodcut... 
Crown 4to, cloth, 3*. (U. 

HAWEIS cRev. H. R.)!— Ameri- 
can Humorists: Washington 
iKVixo, Oi-iVKK \Vi:n:>ki.l Molsifs. 
lA.MKS KcssK'.L Lo\\j:lu AiirKMl:- 
WARi). Maki: Twain, and BiiKr IIarik. 
Cr«)wn tSvo, <:loth, 6s. _ 

hA WTHORNE (J U LIAN)^ 

Novels by. Crown Hvo, ci'»th, 35. fti/. 

each; ;>oslViVo. illustrated bcjanls. 2^*. each. 
Garth. I Bllice Quontin. 
Fortune's Fool, i Dust. Four lilusts. 
Beatrix Randolph. With Four lilusts. 
D. Poindezter's Disappearance. 
The Spectre of the Camera. 

Crown 8vo, cloth, 3s. 0.;. each. 
Sebastian Strome. 
Love— or a Name. 
Miss Cado{£nr.. Pobt"svo, illustrated 
i^oards, 2s. 



HEALY (CHRIS), Boolcs by. 

Crown «vo. cloth. 6t. each. 
Confessions of a Journalist. 
Heirs of Reuben. 
Mara. 

The EndiCES Hei'itago. Crown Svo. 
cl«)lh, 3.V. Oc/. 

ii E LPS (Sir ARTH U R) . — 1 van 

de Blron. Crown Svo, ciotli 3^.6/.; 
p«!st Svo. •iiustrated boards. 7 v. 

HENTY (O. AViTNovels by. 
Rujub, the Jugf{ler. Post yvo, c»Uh, 

3 J. 6./. ; lUustnitcd ln)anls. zs. 

Crown 8vt», cloth, 3*. ui. each. 
The Queen's Cup. 
Dorothy's Double. 
Colonel Thorndyke'F Secret. 

HENDERSON (ISAAC).— AgatSi'a 

Pa ere. Cnm-n Svo, cloth. 3*. ^-.i. 

HERBERtsON~(J ESSIE L.).— 

Junta. Crown Svc, cloth, <w. 

HERMAN (HENRY. - ALeadin? 



HILL (HEADON).— Zambra the 

Detective. Crown Svo, cloth, 31. 6k/. ; 
picture cloth, flat back, 2s, 

HiLir{JOViN)^rWorks by. 
Treason-Felony. Pubt Svo. illustrated 

boards, zs. 

The Common Ancestor. Crown 

8vo, cloth. 3s. h'J, 

HINKSON (H. A.), Novels by. 

Crown Svo. clotli. 65. each. 
Fan Fitzgerald. | Silk and Steal. 

HOEY ~(iVlrs.~CASHEL)7~fhe 

Lover's Creed. Crown Svo, cloth, 
3J. '••'/• 

HOFFMANN (PROFESSOR).— 

Kinjr Koko. A Ma}«ic Story. With 35 
lllustratioiu. Crown Svo, cloth, ts. neC 

H0LI[)AY7 Where to go"torai 

IJy E. P. Sholl. Sir H. Maxwkll, John* 
Watson, Jask Darlow, Mary Lovsrr 
Camkrox, Justin H. McCakthy, Paul 

hANGE, J. W. GRAHAU, J. H. SALTER, 

I'liasBK Allen, S. J. Bkckbti', I* Kivkks 
ViNi':, and C. F. GOKXX)N CUMIilNO. 
Crown 8v«>. cioth. is. 6d. 

HOLMES (C. J., M.X)!— Notes 

on the Science of Picturc-makins- 

With Photogravure Frontispiece. Demy 
8vo, cloth. _7t. ''_/._nct^ jPreMring. 

HOLMES (O. WENDELL).— 

The Autocrat of the Broakfaet- 
Table. Ii:u.dratcd by J. Gordon 
Thomson. Fine Paper Edition, pott 
Svo. cloth. }«ilt top, 25. net.; leather, gilt 
edges, 3*. net. 

SToOirS (THOMAS) Choice 
Works in Prose and Verse. With 

Life of the Author, Portrait, and aoo 
Illusl rations. Crown Svo, cloth, 31. td. 

K 00 K^~(THEODORE) Choice 

Humorous Works; including his Lndi- 
cious Adventures, Oons Mots, Puns, 
Hoaxes. With Life and Frontispiece. 
Crown Svo, cloth, 3.J. 6J. 

ifOPKINS (TIOHE), Novels byT 

For Freedom. Crown Svo. doth, ts. 

Crown Svo, cloth. 3.J. 6d. each. 
'Tv7ixt liove and Duty. 
OC'he Incomplete Adventarov. 
The Nu^nts of Carrioonna. 
Nell HalTendon. With S Illustrations. 

HORNE [r. HENqIsT).— OrloiT. 

With Portrait. Crown Svo, cloth, 7*, 

HORNIMAN (ROY), Novels by. 

Crown Svo, cloth, fis. each. 
Bellamy the Mai^nifloent. 
Lord Cammarlei^h's Secret. 

» IsriiQl RanICi Ciown Svv\ cloth, 3c. 6i. 
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HORNUNQ (E. W.), Novels by. 
Ttao aiiadow of the Rope. Crown 
8vo, ciolh . 3.y. fid. 

Crown 8vo, cloth, tts. cac^h. 
Btlngfcree. | A Thief In the Night. 

HUGO (VICTOR).— The Outlaw 

of Iceland. Translated by Sir Gilbskt 
CaMPBKLI^ Crown 8vo. cloth, jy. 6d. 



HUME (FERGUS), Novels by. 
The Iiady From Nowhere. Cr. Hmo, 

cloth. 3jf. td.: picture cloth, Hat back, 2^. 
The Millionaire Mystery. Croun 

8vo. cloth, 3*. bd. 
The Wheeling L2^t. Crown Ovo, 

clot h, gilt top. Ox. 

H UNGERFORD (Mrs.), Novels 

by. Crown Svo, cloth, 35. 6rf. each ; 

post Svo, illustrated boards, as, each; 

cloth limp, 25. 6d. each. 
The Professor'fl Experiment* 
Nora Creina. ■ 
Ijady Yerner'fl Flljfht. 
Iiady Patty. i Poter'a Wife. 
The JRed-Hoaae Mystery. 
An Unsatisfactory l40Yer. 
April's Ijady. 
A Maiden AH Forlorn. 
The Three Oracas. 
A Mental 8trutf|[le. 
MarreL I A Modern Clrco. 
In Dnra noe vile . 

Crown Svo, cloth, 3.?. Od. each. 
An Anxious Moment. 
A Point of Oonsoience. 
The Ctom lng of C hloe. | liovice. 

The Red-Honse Mystery. Poi'ulak 
Edition, medium 8vo. Od. 



HUNT (Mrs. ALFRED), Novels 

by. Crown Svo. cloth, 35. Cd. each ; post 
Svo, illustrated boards, 2s. each. 

The I^eaden Casket. 

Belf-CSondemned. 

That Othe r Perso n. 

Mrs. Juliet. Crown 8vo. clloth^3c. 6d. 

HUTCHINSON (W. M.) — HInFs 

on Colt- Breaking. With 25 Illustra- 
tions. Crown Svo, cloth, ^s. td. 

HYAMSON (ALBERT)!— A HIs- 

tory of the Jews In Bnglaod. With 
16 Portraits and Views and 2 Maps. 
Demy Svo, cloth, 4.?. 6d. net. 



HYATT (A. H.), Topoofraphical 

Anthologies by. Poit Svo, ciolh, j»ilt 
top, 2s. net each ; leather, gilt edges. 
$s. net each. 

The Charm of London. 

The Charm of Edinburgh. 

Xh o Ch arm of Yonioe. 

INDOOR PAUPERS, l^y ONFroF 

Thk m. Crow n Svo.i.v^ clotli.jj. Od. 

FnMAN (HERBE R f )~and 

MARTLHY A5PUEN.-Tho Tear of 
Kaleet C:owji 'jvo, oi<.>ib. j;ilt top, Os. 



INNKEEPER'S HANDBOOK 

(The) and Licensed Vlctualler'a 
Manual. By J. Trevor-Davies. 
Crown Svo, cloth, 2*. 



JAMES (C. T. C.).— A Romance of 

the Queen's Hounds. Crown Svo, 

clolh, is. td. 



JAME5 (Q. W.). — 5craggles2 

The 5tory of a Sparrow. With 6 
Illustrations. Post Svo, cloth, 2s. 6d. 

J AM E SON (W IL L I AM)^'My 

Dead Self. Post Svo. cloth, 2s. td. 

JaPP (Dr. A. H.).— Dramatic 

Pictures. Crown Svo. cloth. 55. 

JEFFERIESlRfi^ARDirbyi 
The Life of the Fields. Po^t Svo, 
c\o\.h,2s.td. ; Large Typk, Fine Paper 
Edition, pott 8vo, cloth, gilt top, 2*. net : 
leather, gilt edges, 3*. net. Also a New 
Edition, with 12 Illustrations in Colours 
by M. IT. Clarke, crown Svo, cloth, 5*. 
net : parchment, 75. td. net. 
The Open Air. Post Svo, cloth, 2*. td. : 
Larok Type, Fine Paper Edition, pott 
Svo, cloth, gilt top, 2s. net : leather, ^It 
ed.rjes, 3.?. net Also a New Edition, 
with 12 Illustrations in Colours by Ruth 
DOLLMAN, crown Svo, cloth, $s. net ; 
parchment, 7.V. td. net. 
Nature near London. Crown Svo, 
buckr.mi. 0^. : post Svo. cl., 2s. td. ; Largk 
Ti'PE, Fine Paper Edition, pott Svo,cl., 
gilt top, 25, not ; leather, gilt edges, 3*.net. 
Also a New Edition, with 12 Illus- 
trations in Colours by RUTII DOLLMAN, 
crown Svo, cloth, 5?.' net ; parchment, 
7.V. td. net. _ 

The Pocket Richard JefTeries: 

bt.ing J^assagcs chosen ironi the Xaiure 
Writings of Jkfferies by Alfred H. 
Hyatt. lOnio, cloth, gilt top, 25. net. ; 
leather, gilt top, 3*. net. 
The JSulotfy of Richard Jefferies. 
Hv Sir Walter IJesant. Cr. Svo. cl., 6\. 



JEROME (JEROME K.).— Stage- 
land. With 64 Illustrations by J. liER- 
NAKD Partridge. Fcap. ^to, i.t. 

JeRROLD 7TOM)rWorks by^ 

Post Svo. T.?. each ; cloth. \s. td. each. 
The Garden that Paid the Rent. 
Househol d Hort iculture. 

Our Kitchen Garden: The Plants We 
Cjrow, and How We Cook Them. Post 
Svo, cloth, 15. net. 

J0ilNST0N~(R.)T^The "Peril of 

an iimpire. Crown Svo, cloth. 65. 

JONES (WILLIAM, F.S.A.), 

Books by, Cr. Svo, cloth, 35. 6</. each. 
Finger-Ring Lore: Historical, Legend- 
ary, and Anecdotal. With numerous 
I!!ii'5tiali')ns. 

Crowns and CorcncitiORS. With gr 

J.Ulst.;.'i^MJ^^, 



CHATTO & WINDUS, PUULISHERS, 



WlL.i:.lkl( GTFFORD. Edited by C> 
CuHNiHaiiAU. Th«« Voto, erowi 

JOSEPHUS,' The Complete 

WsrkJ ol. TraiHl3lid by \Vl\ 

Whiston. CoBlaiolniJ 'ThEAnlici 
of Ibe 1«wi,' aod -Tbc Wanjif ths 
With 51 lllutiatlnni and Maps. 
Vol8...1niiy Bvn. halt-riolh, i^i. M. 

KBATINQ {JOSEPH).-M«urice. 
kbMPLINQ (W. BAILEY).— The 

Potta Royal «f Encland and Sc-* 
land: Original l'<*ms by Rin-al : 
XoblePenons. WithNoieiandoPhi 



i'HCLASSlC5(So.3) 



e 



A Drann Game. 



t Tlioinas Mors'i 



Utopia. 

_t" Oood 

B«gUs/..v/nh 

w!w.s'kmt"' """'"'"" ' ' "^ 
«a., BiBtrt'a Battle U tba Books. 

U, aiF Wttllam Tample upon the 
Gardens bI BplcoruB, KliU 
otber ITth CanCuFy Qeidaa 



<(. Tha Four Laat Iblntfs, by iiir 

SplrltuKl Conaolatloii and 
otber Tre&tlBoiby John Fishse^ 
liithopm Kocht-swi. Edited by DANiKL 

<5. Tb« Bonf of Roland. Trandaled 



iinin, royal Bvn, buckram. Eact 

im«. 1{ lubicnbcd Cor bt-to 

Voil.—A Hlatory of Sumer uid 
Akkadt An aocoanlof llie Pc^— 
lii-e Inbabllants ot B.ihylonia fi 
Ibe EarJiMl 'RinM to ahoul B.C. i 
„ II.— A Hiatory of Babylon f: 

u'lf.iM'iI?c>ri^fl)^c'*''r'i'ac' 
„ ni.~A Hlacopy of Aaayrta <i 

Nii-evfli, li.C.ftal. iPrifii. 

KINQ (R. ASHE), 'Novels by. 



«6. Danta'e VlM Naevm. ... 

Italian Inl, whb uante G. KossBTTi'a 

ItanslallonoDoppoillepag*, With Inir.i. 

dqciion and Nolis by Prot. H. OiL.'wi:[c 

IT.tObauoer'B Frolo^a and 



(B.iotaauoer's PaFllamant < 
Slrda »nd Hetue of Fame. : 
- HiKB andlntr 



S'fiiJ 



■9. Mra. Qaakell'a OnuifOrt. With 
Iniiudiii;tlDa by K. Bkiulkv Iohmhih. 

SatPearL An EnfiUsh Voan ol iha 
FouilHnlh Century. Edilal, vl(h a 
Ucxlein Kendcttni: and an iDtioduuUuo, 

Bl, na. KlBtf'BLetteM.' Volumes III. 

jLEiillV. Newly edited f rum IheorlgLnalB 

by RoerktStkklb, F.SiA. 
63. Tbe Ba^lBli CopreapondeBM 

— *■-— ^aonifaoe ■- — ■ — - ~ 

■ anlnlrodug 



Of Balat itonlfaoe. 'l 



SB. The Cavalier t 



as. Wine, Women, uid Bon|: 



Edi'tdby Pi (. I goi.li> 



bla Iiidy; 



57. Aaaer'a t-lte of Blotf Al^d. 

Edited by L. C. Jake, M.A. '^ 

58. Tranatatlons from the toa- 
landlo. lly Rev. W. C, Grein. UjU 

59. The Rule of St. Banet. Trans- 
la ed by Richl K-v. AE80T GASUUKT. 

BO. Daninl'a ' Delia ' and Dra*Con*a 
'Idea.- Edl'nil>yABUKDltU.EBn.\il.^ 
M.A. 
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KINO'S CLAS31CS {Jht)-continued, 
Earlier Voiumes in the Series are — 

1. The Lfive of Books (The PhilobiMon). 

2. *Six DrainaB of Galderon (KiuGerald's 

Translation). (Doable vol.i 
8. Chronicle of Jocelin of Brakelond. 
4. The Life of Sir Tboratis More. 
5w Kikon Ua8ilik*>. 
& King>«' Letters : Alfred to die comingr of 

the Tudnrc. 

7. Kings' Letters : Frnni the Tudors to the 

Love Letters of Uenry VI 1 1. 

8. tOhnucer's Knight'ftTale (Prof. Skkat). 

9L tOhaacpr's Man of Law'» Tale (Prof. Bkrat). 

10, tOhaucer's Priorcps's Tale (Pr»>f. Rkkat). 

11. The Romance of Fulke Fitzwarine. 
IJ. The Story «»f Cuuid «nd P-yche. 

13. iTelyn's Life of Mnrgaret Uodolphia. 
li. JUrlT Lives of Dante. 

15. The Kalstaff Letters. 

16. Polonius. By Edward FitzGebald. 

17. Mediaeval Lore. 

Ul The Tidion of Piers the Plown.an (Prof 
Sksat)- 

19 The tiulrn Hornbook. 

aa *The Nun's Itule, or Ancren Riwle. (Double 
vol.). 

SL The Memoirs of Robert Gary. Earl of Mon- 
mouth. 

2S. Early Lives of Charlemagne. 

S& Cif-ero's * PriendshiiV * Old Ag^' and 
'Scipio's Dream.' 

S4 kWordsworth'n Prelude. (Double voL) 

S5. The Defence of Guenev»»re. 

:m. 37. Browning's Men and Women. 

t&. Poe'i> Poems. 

r9. Shakespeare's Sonnets. 

ao. George Eliot's Bilns Mamer. 

31. Goldsmith's Vicar of W^k-tleld. 

i.2. Charles Roade's Peg W«fflii(,'t<*n. 
IBS. The Household of Sir Thuiiiat More. 

84. Sappho: One Hundred Lyriud. By Bliar 
Caricak. 

* y umbers 3, 90^ and 24 are Double Volumes 
and Double Price. 

t The Chancer Vols., and aSso No. 50, may be liad 
in still paper covers at \a. net i>uch. 



KINQ'5 LIBRARY FOLIOS 

(The). 

The Mirronr of Vertue in Ifforld- 
ly Greatnes, or The Life of Sir 
Thomas More, Knight. By his 

son-in-law, William Kopek. 10s. 6d. 
net. (Seven copies of this volume alone 
remain, and are not to be sold apart from 
sets.) 

Blkon Basilike,the Portraicture 
of His Sacred Majestlo In his 
Bolltudes and SuflTerlngB. 

Edited by Edward Almack, F.SA 
£1 IS. net. 

Bhake«peare*s Ovid, beln{( 
Arthur Ooldtnc^'s Translation 
of the Metamorphoses. Kdiicd 
by W. H. D. Rouse, Lat.D. £i lis. td. 
net. 

The Percy Folio of Old ISngUsh 
Ballads and Romances, baited 
by the Gknkkal Editor. In four 
volumes at ,-^4 4*. the stt. (Volumes I. 
and II. issued; III. at Press; IV. in 
Preparation.) 

%• NOTK. — Seven comflfte Sf/x 0/ the ah>rpe 
/olios rernuin for sale, I'lice, fer set, 
£7 \^s.(id Hit, 



KINO'S LIBRARY QUARTOS 

(Thc\ 
The Alchemist. By Ben Jonson. 

Edited by H. C. HART. 5f. net ; Japan- 
ese vellum, ;^i 1*. net. 
The Gull's Hornbook. By Thomas 

Dekkkk. Edited by K. B McKkrrow. 

5s. net : Japane*e vtllum, 10.?, iid. net. 
The Beggar's Opera. By John Gay. 

Edited by Hamilton MacLeod. 5^. 

net ; Japanese vellum, lo^. bd. net. " 

kTpLINQ primer (A). Includ- 

ing Biograpliical and Critical Chapters, 
an Index to Mr. Kipling's principal 
Writings, and Bibliographies. By F. L. 
Knowles. With Two Portraits. Crown 
8vo, cloth, 3s. td. 

KNIQHT (WILLI AM and 

EDWARD). — The Patient'K Vade 
Mecum: How to Oet Most Benefit 
from Medical Advice. Crown 8vo, 
cloth, iJt. td. 



LAMB'S (CHARLES) Complete 

Works in Prose and Verse, incUu'.tng 
* Poetry for Children ' and ' Prince D«»rus.' 
Edited by R. H. Shepherd. With 3 
Portraits and Facsimile of the ' Essay on 
Roast Pig.' Crown 8vo (both Se.-ies;, 
cloth. 3.?, (id. 
The Sssays of Ella. Fine Paper 
Edition, pott 8vo, cloth, gilt top, 21. net ; 
leather, gilt edges, 35. net. 

LAMBERT (OHOROE). — Tiie 

President of Uoravia. Crown 8vo, 

cloth. "Mi. td. 



LANE (EDWARD WILLIAM). 
— Tlie Tliousand and One Nlflrhts, 

comm'^nly called in England The 
Arabian Nights' Bntertaln- 
ments. Translated from the Arabic 
and illustrated by many hundred Engrav- 
ings from Designs by Harvby. Edited by 
E. S. Poole. With Preface by Stanley 
Lane-Poolk. 3 Vols., 8vo, cl., 22s. 6d. 

LEB (HOLME).— Legends from 

Fairyland, with about 250 IHu^^ 
trations by REGINALD L. and Hokacr 
J. Knowles, and an Introduction by 
K. H. FREEaiANTLE. Crown 8vo, clotii 
g ilt. 5 ^. net. 

LEES (DOROTHY N.).— Tuscan 

Feasts and Tuscan Friends. With 
12 Illustrations. Laigc crown 8vo, cloth, 
5s. net. 

LEHMAN!^ (R. C.). — Harry 

Fludyer at Cambridge, and Conver- 
sational Hints for Young Shooters. 

CrouTi 8vo, IX. ; cloth, i*. 64. 



LEIQH (HENRYS.).— Carols of 

C ockayne. Crown 8vo. buckram. j{f. 

LELAND (C. Q.).— A Manual of 

Mendlnji^ and Repairing. With Df 

giams, down Svo, clot**, 5i. 



i8 



CHATTO & WINDUS, PUBLISHERS, 



LEPGLLETIER (EDMOND).— 

Madame 5ans-06nc. Tr:ii;s!ated by 
John vk Vilukrs. Post 8vo. cloth. 
3t. (id. ; illustrated boardH, 2s. ; POPULAR 
KniTlON, niediuraSvo. (.'I. 

LESPINASSE, JULIE DE. By 

the M.i'^quis DK SfcGUK. AuthorisJcd 
ICiiglish Version, with a Portrait. Demy 
Svi), cloth. Js. bJ, net. 



LEYS (JOHN K.), Novels by. 
TJbio Lindsays. Post 8vo. illust, lias.,2f. 
A Soro Temptetion. Cr. 8vo. cU. (-•<. 

LILBURN (ADAM).-^A Tragedy 

in Marble* Crown Kvo, cloth. 3*. 6d._ 

LINDSAY (HARRY), Novels by. 

Crc^wn 8v<). cl«»th, 3*. lui. each. 
Rhoda Roberts, j The Jacobite. 

Crown Svo. cl«>ih. Os. caclu 
Judali Pyecpoft, Puritan. 
The Story of Leah. 

LINTON (E. LYNN), Works by! 
An Octave of Friends. Crown 8vo, 
clith, 3j. (-.f. 

Crown Svo, cloth, 3.*. (\i, c.tcii ; post Svo, lUus- ! 
trated boards. 2s. each. I 

Patricia Kemball. J lone. • 

The Atonement of tieam Dundas.' 
The World Well Juost. 12 Illusts. 
The One Too Many. 
Under which Lord? With la Tii«st«;. 
* My Love.* | Sowing the l(7ind. 
PastouCarew. I Dulde Everton. 
With a Silken Thread. 
The Rebelof theFatnily. 

Sowing the Wind. Cukxv Edition. 

p »-.t ftvo, clDth. I jr. net, 
Patricia Kemball. Porui ar Edi- 

'iios, medium Svo. (ui. 



LORIMER (NORMA;.~-riic 

Pasran Woman. Cmwn Svo. cloth, "v. 

LUCAS~~(ALiCE)r— Talmudic 

L^sr^nds, Hymns, and Paraphrases. 

Post Svo, halt-p.'irchi!U'nt, ax. net 



LUCAS (E. v.). Books by. 
Anne's Terrible Good Nature, and 

other Stories for Children. With la 
Illustrations by A. H. Kucklaxd. and 
C"lou«"e I End -P.jpcis and C(»x'er bv 
»•'. IX r.r.::-o'.M>. Cn'V.-n Svo, cloth, 6;,' 

A Book of Verses for Children. 
Wilh Co;oarcdTitle-i)age, Crown Svo. 
cloth, Os. 

Three Hundred Games and Pas- 
times. By E. V. LrcASand Elizabkth 
LirCAS. Pott 4f(). cloth. (IS. nH. 



MACCOLL (HUQH).— Mr. 

Stranirer'tf 5ealed- Packet. Grows 
8vii, cloth, 3«. 6(f. : post Svo, iUiutratt4 

boards. 31. 

AUCARfHY(JUSTIN), Books by. 

The Rei^ of Quean Abbla. Two 

Vols., demy H\'o, ctuth, 12s. each. 
A History of the Four Oeovtfea 
and of William the Foui^th. 

Four Vols., demv 8vo, cloth. 12s. each. 
A History of Our Own Tlmea 

from tlie Accession of Queen Victoria to 
the General Election ofiSSo. LIBRARY 
Edition. Four Vrrfs., demy Svo, dioth. 
I2T. c.-ich.— Also the POFULAK Ebmox, 
in Four Vols., crown Svo, doth, 6*. each, 
—And the JUBILSK EDITION. wltH an 
Appendix of Events to the end of x8S6, 
in 2 Vols., demv Svo, cloth. 7;. 6d. each. 

A History of Our Own TlniaB, 
Vol. v.. from 1S80 til the Diamond Jubilee 
Detny Svo, cloth, la.f. : crown Svo, cloth' 6s, 

A History of Our Own TimaSf 
Vols. VI. and VII.. from 1897 to Accession 
ot lulward VII. 2 Vols., derpv Svo, d^ »4s, 

A Short History of Our Own 
Times, from the Accession of Queen 
Victoiia to the Accession of King 
3:d\vard VII. NEW EDITION, revised 
:i:id enlarffcd. Crown Svo. cloth j;ilt 
t.»p. Of. ; ai.so Iha POPULAR EDITION. 
p >st Hvo. cloth, 2x. tki. : and the CUEAP 
Kinxiox {lotl:e ye:iri8So ), mcd. Svo, 6rf. 

Imkgb Type, Fine Paper Editions.* 
Pott Svo, cloth, gilt top, 2s. net per yoL ; 
leather, };ilt cdf<es, 3; . net per vol. 
The Reitfn of Queen Anno, in x Vol. 
A History of the Four Gftovgea 

and of William IY.,in 2 vols. 
A History of Our Own Times from 
Accession of Q. Victoria to XS97, in 3 Vols. 

Crown Svo, cloth, 31. td. each ; post Svo, pict. 
boards. 2s. each ; cloth limp, 2s, 6^. each. 
The Waterdale Mei^bours. 
My Enemy's Daughter. 
A Fair Saxon. | Iilnley Roehford. 
Dear I«ady Disdain. | TneDiotator. 
Miss Misanthrope. With la lUusts. 
Donna Quixote. With la Illustrations! 
Tho Comet of a Season. 
Maid of Athens. With xa lUustrationa. 
Can-.iola. 
Rscl Diamonds. j^TheRlddle Sintf. 

Crown Svo. cloth, j,x, (td. each. 
The Three pisgraoes. I Mononia. 

*The Right Honourable.' By Justin 
McCarthy and Mrs. Ca>ipuell Prakd. 
Crown Svo. cloth. 6 j. 

Julian Revelstone. Crown S\'r». cloth, 

(:\. [Shortly, 



LUCY (HENRY W.),— Gideon! „ ^,,^^„,,,, „, .., ,, u 

Fleyce. Crown Sv >. cloth. 35. Ui. ; po.,: . iVlcC ARTtlY (J. H.), WorkSby 

Svo. iliustrnled b(»;u«Is. zs. " ' . ■— . - - ^. -^ 

tory of Enj^lanJ. Lakge TvrB, Fi.Ni-.l 
J'ai'KR ICdition', in 5 vols, pott 8vt.. j 
cioih, f^ilt top, 25. net per vol. ; leather. '■ 
I' 'It a]/;ts, 3 J. net per vol, ] 



'Ilio French Revolution. (Consti- 

ir.vut A.ss'jmbiy. i7.S.y-yi.; Four Vols^ 

demv Sv<», cloth, 12.?. e.'ich. 
An Outline of the History of 

Ireland. Crown Svo; is. : cloth, i.r.6<f. 
Ireland Since the Union— 1789- 

1336. C:')\vn Svo, cioth, Os. 
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McCarthy (j. n.y-cotuimied. 

Hafiz in Iiondon. 8vo, gold cloth, 3s. 6d. 
Oqp Bonsation Movel. Crown 8vo, 

is, : cloth, IS. dd. 
Doom: An Atlantic Episode. Crown 8vo, 11. 
IKilly E A SJc^tch. Crown 8vo, is, 
XflUy IiABfl. Crown 8vo. is. ; cloth, i;. 6d. 
A Ijondon Iietfend. Cr. 8vo, cloth. 3^. dd . 

MACDONALD (Dr. QBORQE), 

Books by. 
Wovlu of Fancy and Imagination 

Ten Vols., i6mo. cloth, Kilt, in case, 21 y. ; 
or separately, Grolicr cloth, zj. td. each. 
Also a New Issue in i6mo, cloth, gilt 
top, 9s. net per Vol, ; leather, gilt top, 3.V. 
net per Vol. 
VoL I. Within and Without— The 
Hidden Life. 
„ II. The Disciple — The Gospel 
Women— Book ok Sonnets- 
Organ Songs. 
„ ni. Violin Songs— Songs of the 
Days and Nights— A Book 
of Dreams— Roadside Poems 
—Poems for Children. 
IV. Parables— Ballads — Scotch 
V. & VI. Phantasies. [Songs. 
„ VI I. THE Portent. 
H • Vlll. The Light Princess — The 

Giant's Heart— Shadows. 
» IX. Cross Purposes— Golden Key 

CARASOYN — LITTLED a Yl JG HT. 

„ X. The Cruel Painter— The Wow 
o'RiWEN— The Castlp:— The 
Broken Swords— The Gray 
Wolf— Uncle Cornelius. 

Poetical Iffopki of George Mac- 
Donald, a Vols., cr.8vo, backram, 12^. 

Heather and Snowr. Crown 8vo, cloth. 
3t. 6d. ; post 8vo, illustrated boards, 25. 

Kiilltll. Cr own 8vo, cloth, ts . 

The Pocket George MacDonald: 

Passages Chosen by A. H. Hyatt, ibnio, 
cloth gilt.2f. net ; leather gilt, 35. net. 
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MACMICHAEL (J. HOLDEN).— 

The Story of Chaiins Cross and its 
Neighbourhood* With 3 Illustrations. 
Demy 8vo, cloth, 7*. td. net. 



MAGIC LANTERN, The, and its 

Klanagement. By T. C. Hep worth. 
With 10 lUusts. Cr. 8vo, is. ; cloth, is. 6d. 



MAGNA CHARTA: A Facsimile of 

the Original, 3 ft. by 2 ft.. wiUi Arms and 
Seals emblazoned in Gold and CoUiurs, 5? . 



MALLOCK (W. H.), Works by. 

The Now Republic. Post 8vo, cloth, 
3J. 6d. ; illustrated boards, 2^. ; Large 
Type, Fixe Papp:r Edition, pott 8vo, 
cloth, gilt top, 25. net ; leather, gilt edgc3, 
js. net. 

Poems. Small 4to, parchment, 85. 

Is liite Ifforth Living? Crown 8%'o, 
buckram, 6s. 



MALLORY (Sir THOMAS).— 

Mort d* Arthur, Selections from, edited 
byB. M. Ranking. Post 8vo, cloth, 2s. 



MARGUERITTE (PAUL and 

VICTOR), Novels by. 
The Disaster. Translated l}y F. Lees. 
Crown 8vo, cloth, 35. 6^/. 

Crown 8to, cloth, Cs. each. 

The Oommane. Translated by F. Lees 

and R. B. Douglas. 
Vanity. Translated by K. S. West. With 

Portrait Frontispiece. 



MACDONELL (AGNES).— 

Quaker Cousins. Post 8vo. boards, av. 



MACHRAY (ROBERT), Novels 

by. Crown 8vo. cloth. 6^. e.ich. 
Jl Blow over the Heart. 
The Mystery of Lincoln's Inn. 
The Private Detective. 

Her Honour. Crown 8vo, cloth. 3*. fui. 

MACKAY (Dr. CHASi^inter- 
ludesand Undertones. Cr.Svo.cloth.O.f. 



MARIE DE MEDICIS and the 

Court of France in the XVI Ith Cen- 
tury. Translated from the French of 
Louis Batiffol by Mary IOng. With 
a Portrait. Demy 8vo, cloth, js. 6d. net. 

MARLOWE'S Works, including 

his Translations. Edited with Notes by 
Col. Ci;nnixgham. Cr. 8vo, cloth, ss. 6J. 



MARSH (RICHARD). — A 

5poiIer of Men. Cr. 8vo, cloth, $s. td. 

MASSINGER'S Plays. From the 
Text of William Gh-iokd. Kdited liy 
Col. CUXNINGMAM. Cr. 8vo, cloth, 35. (ut. 



MACKAY (WILLIAM). — A 

Mender of Nets. Crown 8vo, cloth, Us. 

MACKEN Z Te" (W.~A.jT— The 
Drexel Dream. Crown 8vo. cloth, cw. 

MACLISE Portrait Qaiie'ry (The) 

of illustrious Literary CharActcrs : 
85 Portraits bv I;.\nmicl Maci.isk ; 
with Memoirs by \VlLLL\M D.\T.iS, H.A 
Crown 8vo, cloth, jj. (ai. 



MASTERMAN (J.).— Half - a - 

dozen Dausfhters. Post 8vo, bcls., 2s. 

MATTHEWS (BRANDER).-A 

Secret of the Sea. Post Hvo, illus- 
trated boards, 2-?. : cloth, 25. (ni. 

MAX O'RELL, Books by. 

Crown 8vo, cloth 3.?. (ni. each. 
Her Ro?/al Highness Woman. 
Between Oursolves. 



CHATTO & WINDUS, PU'JLISHERS, 



VhB Voica of the ChitmisF. 
In iin Iran Crip, i The SlrCE 
Dr. KuRiaoyB ^tlent. 
On the Brink of a. Chasm. 
The Way ot a. Woman, 



This Ti-oubloson 






BoiebuFy, 

- iVay. 
e World, 



MEDIEVAL LIBKAttV {The 



1. The Book of theSukeor Tn 



MINIATURE OLD MASTERS 



r Lady, 



by Aucu Kuii'-W£[.uii. Woodcu 

S. TheChBtslBlBBOf Verr> l 

l:.1nl f nun ttae MiddJe Krcdcn by . 
KKJII'-n'ELCll, «ilb thcon^nal 



S. The Book of the DlTlse Con- 
■olatlon of Saint Angela da 



Virgin of Santo Qemlnlano 

IraniJaled frrai ihe iill, Cculury "■ 
<>f Fka GiovjtKKi HI Coi'i'o. b 
JIAMSiPIELl). WiiodcDt nUeundfil'l 

T. EarlT Satfllah Romanoes of 
Irtiv*. VML-d ill M..do„- - ' ■ 

KlilTH BlCKUKT. A l>hclluj>r 

8. Early En^mh Ranaiices of 

FriendBblp. »•'■'-■ i- " -■—■ 
I'jiiU'-i). wilb^'i 



ME LB A: A Bloerapby. By 

AUKIM U. XICKPHY. Wl-h Ch.ipl<:n b;r 
U«iuuK Uklbx un The Art of Uxo- 

INOIltdOll THK SELECT] ox OI UL-WCJI 

A PROFIGSiOK.Por nlln.andlnuitiationi. 



MERRICK iHUI'Ej. — When a 

Ulrl'a i;ngay« i. Ci. Sin, clolh. a<.W. 

MERRICK (LEONARD), Novels 

Tba Han who waa Oood. Cnnra 



CjTithla. 



T hia Stag* Of Pool*. 



MEVNELL (ALICE).- -_. 

riawer ■>< the Mind : a Choice 
■moni tne Uest Poems. In iiniu^ 

JttlLLER (Mrs. F. PENWiCK). 

PbydolDio' tor tbs Vaunz! The 
OUKolLHe. lilu-'t9.I-<i>l8v.>.cl.,2i.U. 



MINTO (WM.).~Was She Uood 

o rltJil? CtuwnBri. d"lh. ii.M. 

MITCHELL (EDM.), Novels fty. 

The Iiona star Bash. WitbSlUiaM. 

Only a Mlggar. 

The BelfoPU of Cul^on. 



it ards the Btem al 6 n ow*. 
MiTFORD (BERTRAM); Novels 

Renaliaw FahnlDJi'* Qnaat. 
Tpiumph of Hilary BiMthlaiUL 



The Luck of Gopard RldSoIey. 
The Kln f » Asseital. Wiiu 6 luiutK 
Ibo Oun-Runaar. Cr, Sto, cL. 31. id.; 
HarleyGFeanoak'sCharlfe. Cmwa 



MOLIERE: A Biography, uy 



Ill ST. MARTIN'S LANE. LON'DON.WC. 






|UJtRAY (a CHRISTIE). 



I Ufa's A ton anient. 




































































I Tblm IilttU UTopli 



L Vercmai'B Pnthep, Ci 
'Mia Obtd OhOBt. ( 

.u.6it: mcmrecLiiih, J 
loBanli'B Coat. Ft 



llllislialeil boanb. il. eai-h, 

?Be VravallaP Retama. 
he BIsBopa' Blbla. 
■ .P&taJoneB'BAllBa, Wllhtll 



HURRAY (HENRY), Novels by. 



NEWBOLT (HENRY). — Taken 



NlSEtBT (HUAVE), Books by. 

T Batl DjP r L-iown flv.i, tlolli, j"- M 
PUfULAH EniTiON m»dtl1III 8VO. n,I. 

~ rv Bamavd at. Vlneant. I'mt 8i 



sM 



NORRIS (W. E.), Novels by. 

ni.utrated boatds] II 



OUIDA, Novels by. 



Ariadne. 

ChandOB. 

Moths. 

PueR. 

idalla. 

Blmbl. 

Slgna. 

Friendship. 

Oullderoy. 



pFlnouas Rapraxlni 
Held In Bondnge, 
Under Two Flags. 

Two Wood«i Bhoi 
A VUIatfe CommUE 
la a WfnteF Gliy. 
Bantu Bapbnra. 
Id Haramtna. 



I TH nM assarenaa 



Under Two Flafs. \ 
Held In Bondatfo. 
Strathmore. 
The Masiareoes. 
Friendahlp. I 

Two Littia Hood en 
IdaUs. ]_*"*! 

Two Uttia « 



The Iffatara oT Bdara. Crown |i— 

L-Wh. 31, M.: p.clure dnih, 11 il bil^,V 

Wisdom, IVlt, and Pathoa. nJeJiM 



AWelPdClft. CrawnSvq, 
A t.aBt Iio va. Posl 8y 3. I 

Cvov;n M-i. LiutU, 31, id. CaCh. 
Love's Daptfas. 
Tne Moaey-makeT. 
The Woman of M yatwy. 
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OLIPHANT (Mrs.), Novels by. 

Vii^\ I>v(>. ilhislrutcil boards, zs. each. 
The Prlmpose Path. 
The Greatest Heiress In England. 

Whlteladles. Crown Svo, cloth, with X3 

Illustrations, 3.*. (ul. ; p"!*t Svo, bcls., 25. 
The Sorceress* Crown 8vo, cloth, 3.T.C1/. 

05B0URNE (LLOYD), Stories 

by. Crown 8v(>. cloth, 3^. 6^/. each. 
The Motormaniaca. 
Three Speeds Forward. With 

Illustrations. 



0SHAUQHNE5SY (ARTHUR), 
Poems by. 
Music & Moonlight. Fcp. Svo. cl., 75. ^f. 
Iiays of France. Cr. Svo, cloth, 105. (U. 



PAIN (BARRY).— Eliza's Hus- 
band. Fcap., 8vu, 15. ; cloth, js. bd. 

PALMER (W. T.), Books by. 

Crown Svo, cloth, with Frontis., 6*. each, 
I<ako Country Rambles. 
In Itakeland Dells and Fells. 



PANDURANG KARI; or. 
Memoirs of a Hindoo. With Pretacc 
by Sir Bartle Freke. Post Kvo, illus- 
trated boards, 25. 



PARADISE (The) cr Garden of 

the Holy Fathers: Histories of the 
Anchorites, Kecluscs, Creuobites, llciiks. 
and Ascc'vtc Fathers of the Deserts (»f 
Ejiypt, between about a,I) 250 and 400. 
Coinpiled by Athanasius, "PALLAnius. 
St. JERO.ME, and others. Tfansl.»tcd 
from the Syriac, with an Intro- 
duction, by E. A. WALLisI3ui)GE,Litt.D. 
With 2 Fionlispleccs. 2 %'ols. large crown 
Svo, buckram, 15^. net. 



PAYN iJAMBS)-ectttinvfti, 

Post Svo, illustrated boards, as. each. 

Humorous Stories. | From Bxllflb . 

The Foster Brothers. 

Married Beneath Him. 

Bentinck's Tutor. 

18ralter*s Word. • Fallen FortimeSf 

A Perfect Treasure. 

I«ike Father, Like Son* 

A Woman's Vengeance. 

Carlyon*s Year. | Oeoil'fl Tryst. 

Murphy's Master. 

Some Private Yiei78. 

Found Dead. i Mirk AhbflQf. 

A Marine Residence. 

The Canon's Ward. 

Not Wooed, But Won. 

Two Hundred Pounds Revrard. 

The Best of Husbands. 

Halves. | What He Cost Her. 

Kit : A Memory. ' Under One Rood 

Glow- Worm Tales. 

A Prince of the Blood* 

A Modern Dick Whittington. 

Cn»wn Sv'». cloth, with Porti ait of Author, 

Zs.Od.; picture clt>th. Hat back, 2*. 
The Burnt Million. Cheap Edition, 

post Svo, cloth. Is. net. 
Notes from the * News.' Crown Svo^ 

cloth, IS. (id. 

Popular Editio.nr. medium Svo, 6(<. each. 
Lost Sir Massingberd. 
Walter's Word. 
By Proxy. 



PARIS SALON, The Illustrated 

CataIoii:ue of the. With about 300 illus- 
trations. Published annually. Dy Svo, -^s. 

PAYN (JAMES), Novels by. 

Crown Svo. cloth, 35. td. each ; post Svo, 
illustrated boards, 2 v. each. 
liost Sir Massingberd. 
The ClyfTards of Clyffe. 
A County Family. 
Less Black than We're Painted. 
By Proxy. 1 For Cash Only. 

High Spirits. I Sunny Btorios. 
A Confidential Agent. 
A Grape f^om a Thorn. 12 lUusts. 
The Family Scapegrace. 
Holiday Tasks. | At Her Mercy. 
The Talk of the Town, ^x ImUoi.v 
The Mystery of Mirbrldgo. 
The Word and the Will. 
The Burnt Million. 
A Trying Patient. 
Cwendoline's Harvest. 



PAYNE (WILL). — Jerry the 

Dreamer. Crown S v o. cloth. 3^. 6rf. 

PAULIMARGARET A.).— Gentle 

and Simple. Crown Svo, cloth, 31.61;. ; 
ptMst 8vo. illuntrated boards, aj. 



PENNELL - ELMHIRST (Cap- 
tain B.).— The Best of the Pub. 

With S Coloured Illustrations and 48 
others, l^^cdiut n S vo. clo th. 65. n et. 

PENNY (F. E.), Novels by. 

Crown Svo, cloth, 6^. each. 
The Sanyasi. I Dilys. 
Caste andCreed. | TheTea-Plantar* 
The Inevitable Law. 
Dark C orners . 

PERRIN (ALICE), Novels by. 

Crown Svo, cloth, 6j. each. 
The Waters of Destruction. 
Red Records. 

Crown Svo, cloth, 3j. 6</. each. 
A Free Solitudo. | Bast of Saos. 

The Stronger Claim. Crown Svo, 
cloth, ?.v. td.\ Popular Edition, 
med iu m Svo. (ki, 

PHELPS (E. S.).— Jack the 

Fisherman. Illustrated by C. W. 
Kkkd. Crown Svo. cloth, 1*. 6d. 

PHIL MAY'S Sicetch-Book : 54 

Cartoons. Crown lolio, cloth, is, (W. 



Ill ST. MARTIN'S LANE, LONDON, W.C. 



PLANCHg (J. R.).— Sonss and 



PLAYS OF OUR FORE- 
FATHERS, and ■ome af th« Tradl- 
tlDnHDonwhtchtfacy werelouDdciI. 
By C. LI. Gavlkv, LL-IJ. Wilh .lumtrou' 

PLUTARCH'S Live* o(^ llius- 



POLLOCK (W.H.J.-TheChBrm, 

■od Other Dratvlajc-Raiini Plays 
by Si Waltkh BesaSt ami Wai.yki 
H. POLLOCK. Wilh 50 lUuslraliiins 



POTTS (HENRY). — His Pinal 

Flut tT. Cm wnBTO.cMh,gi-. 

CAMPBELL), 



PRABD (Mrs 

Novriibj. P. 

The Bamaiioe 



OatlBvr and IdtmnakoF. 

Cbrlttlna Chard. 

Mr*. TMfuklis. WithSIlli 



PRICE (E. C). 



PROCTOR (RICHARD A 

Works by. Crown Bvo.clnth, ^. M. c. 
B*By B«ar lAaaona, Wilh. St;,r M 

(ordreryNiehlinlheYMr. 
FlOnrerm Of tha Sky. Willi .sj I'lusl 
Familiar Solenoo Btudtea. 
HyiterleB of Tlmo and &i;ace. 
She Universe of Buns. 
Batum and Its System. ^V;i]i 

i-i.xl Pblu;, Dcmv Sv.i. ^L.lh. •■'. 
Vntfea and SfanCa of £lclcc 

Wopkan. C'roH'iiiivo.ii. (1.1. 



PRYCE (RICHARD).— Miss 

Maiweir* Affactlons. Cmnn Sro, 



.Hii. ,796-1855. Wilk 



Pe^ WoRlngton; 
Jobastonci. 



'It U Mevav Too Late 10 Hend.' 
Tbe Conpae of True Lovo Nbsop 

Did Ban Smooth ; ^iiA Single- 

heart and DoDblefaae. 
The Autobiography oC a Thief: 

Jaokof all TFadBB; A Hero and 

a MaPCy Pi The IBTandsrlng Heir, 
Irtive He Little, Love He Lontf. 
The Double Harrlatfe. 



A Vroman-HateF. 



Petf Woffln^ton. | A Simpleton. 
Chrtetle Jonnitone. 
' It Is Nerer Too Late to H«nd.' 
The Course of True Love Hever 



The Double Harrtatfe. 
The Cloltter and the Hear 
R TeFFlble Temptation. 
Hard Cash. | naadlans 
Foul Play. I Grlfflth G 
Put YouFself in Hla Place. 
The Wandering Heir. 



A Perilous Seoret. 



The Cloister and the Hearth. Willi 
' It la Sever Too Lata t<t HiubA.^ 
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CHATTO & WINDUS, PUBLISHERS, 



READB {Cf\AkLE3)''Conti»ufd. 
i'oprLAR Editions, medium 8vo. 6d. each. 
The Cloister and the He«rth. 
* It is Never Too Late to Mend.* 
Foul Play. | Hard Cash. 
Peg Wofflngton; aud Christie 

Johnstone. 
Orifflth Gaunt. 
Put Yourself in His Place. 
A Terrible Temptation. 
The Double Marriage. 
Love i^e liittle, Love Me Long, 
A Perilous Secret. 

The Wandering Heir. Large Type 
Kdition, fcap.Rvo, clolh, is. net ; leather, 
1.^ fid. net. 

Bible Characters. Fcap. 8vo. u. 

The Cloister and the Hearth. 
With 10 Photogravure and 84 halt-tone 
Illustrations bv Matt K. Hkwerdine. 
Small 4t(». clot n. 65. net. Also in prepara- 
tion, a New Edition, with 20 Illustra- 
t'ons in 4 Colours nnd 10 in filack and 
White bv By AM Shaw, R.I. Demv 8vo. 
cloth, lb*. 6d. net; LARGE PAPER 
Edition, parchnier.t, lis. net. 

RICHARDSON (FRANK), Novels 

by. Crown 8vo. clolh. 3.V. 6,;. each. 
The Man who Lost his Past. With 

50 Illustrations bv ToM liROWNE, RI. 
The Baysmrater Miracle. 

Crown 8vo. cloth, ts. each. 
The King's Counsel. 
Semi-Society. 
There and Back. 



RIDDELL (Mrs.), Novels by. 

A Rich Man's Daughter. Crown 

Svo. cloth. 3.t. 6(1. 
Weird Stories. Crown 8vo, cloth. 
is. td. ; post 8vo. picture boards, 23. 

Post 8vo, illustrated boards, zr.each. 

The Uninhabited House. 
Prince of Wales's Garden Party. 
The Mystery in Palace Gardens. 
Fairy W^ater. | Idle Tales. 
Her Mother's Darling. 



RIVES (AMELIE), Stories by. 

Crown 8vo, cloth, 3*. td. each. 

Barbara Derlng. 
Meriel : A Love btory. 



ROBINSON (F. W.), Novels by. 

Women are Strange. Post 8vo, 

illustrated boards. 2t. 
The Hands of Justice. Crown 8vo. 

cloth. 3.V. (id. : post Hvo, illust. bils., 25. 
The Woman in the Dark. Crown 

8vo, cloth, 35. bd. ; postSvo. illust. bds.. 2s. 



ROLFE (FR.). Novels by. 

Crown Svo, cloth. 6.9 c.icJi. 
Hadrian the Seventh. 
Don Tarquinio. 



ROLL OP BATTLE ABBEY, 

THE: A Unt of Principal Warrion wbo 
came fn>m Normandy with William ths 
Conqueror. 1066. In Gold and CcrioiiFi. 5t 



ROSENQARTEN(A.).— A Hand- 
book of Architectural Styleju Trani- 
lated by W. Coixett-Sanoars. With 
C30 Illustrations. Cr. 8vo, cloth, 71. 6i. 



ROSS (ALBERT).— A Sugar 

Princess. Crown Svo. cloth, 31. 6a. 

ROWS ELL (MARY C.).- 
Monsieur de Paris. Crowu Sni, 

cloth, 3.J. td. 

RUSSELL (W. CLARK), Novels 

by. Crown Svo. cloth, 3^. bd, cadi: 
post Svo, illustrated iKiards, at. each; 
cloth. 2.(. 6d. each. 

Round the Galley-FlFe. 

In the Middle Watch. 

On the Fo'k'sle Head. 

A Voyage to the Oapa. 

A Book for the Hammook. 

The Mystery of the * Ocean Btar.' 

The Romance of Jenny Harlowai 

The Tale of the Ten. 

An Ocean Tragedy. 

My Shipmate Louise. 

Alone on a Wide Wide,8e«. 

The Good Ship ' Mohock.* 

The Phantom Death. 

Is He the Man? | Heart of Oak 

The Convict Ship. 

The I«a8t Bntry. 

Crown Svo, cloth, 3s. 6d. each. 
A Tale of Turo Tunnels. 
The Death Ship. 
The * Pretty Polly.' With 13 Illustn. 

tions by G. E. Korkktson. 
Overdue. \ Wrong Side Oat. 

The Convict Ship. Popular EDmoH. 
medium Svo, dd. 



RUSSELL (HERBERT).— True 

Blue. Crown Svo, cloth, 3s. 6d. 

RUSSELL (DORA), NoveU by. 

A Country Sweetheart. Crown 8va^ 

picture cloth. fl;it back, 21. 
The Drift of Fate. Crown Svo, doth, 
3^. 6d. ; picture cloth, flat back, as. 



RUSSELL (Rev. JOHN) and his 

Out-of-door Life. By E. W. L. 

Davies. With Illustrations colooicd by 
hand. Royal Svo, cloth, its. net. 



RUNCIMAN (JAS.^, Stories by. 
Schools and Scholars. Post bvu, 

clolh. >s. A*.' 

Skippers and Shellbaoks. Crows 

txo. cl-.j.l". ,\x. ijd. 






111 ST, MARTIN'S LANT, l.OX'nON. W.C. 

StRtJEANTlADELlNEi, Novelii 
□□der False Protenooa. 



A Fellow of Trinity. Wiih a 

The Junior Dean. 

The Master of St. Benedict'*. 



Tbe Woolntf ol 
Fortmu'eOstt 
A Tragic Hont._ 
OBllantry Bower. 

- " r's Wooing. 

luggta Iiaudefi 



icymooa. 



A Proctor 



SCOTLANDYARD, P;ist&fri 



Him Drj*ioB-«K)ni or ' 
By W. H. CRKJItll. ' 

la Alt oT AaiDilDtf : i 

1 CB»r.idu, tiyViij 



aikr-Vtmtrr: 

tJllteUllTTlcla, W.M,.: , 
iUad. EdIlcdbyW.H. 



:UllT«c>a, Wliile Magic, Slciglilo( 



Bdltcd 
l^he Oomiileta Art at Flrowerk' 



The MiBslntf BllnbetU. CTown!nn^| 



ST. MARTINS LIBRARY (Thu) 

BySli 

Jerusaleni 

All 'ports a 

Sir ttiohai 

Cuspard de Coilgoj 

The Shadow or ttie Smord. 

Hv WILKIB Cl■I.I.I^■3, 

Vtalte. 



Speecltea. Wiih Pwiriii. 
Blghteao'th Caatury VlfnettBa 

Dnder the Oroenwood Tree. 

CandenBed Kovdi, 

Tho Autocrat of the BrsakfaitJ 
Table. lUus[ii.udbyl.U.i ^ 

Coiriplfcd by A. H. HV*n, 
The Charm of tioniloni All Ai 
The Charm of Bdlnbar|{U 
Tha Charm of yentoa. 

The Iilfo of the Fields. 
Mature near Irf>ndon. 
The Ease^ of Ella. 
Hlstvry of England, ins Viil 



The Reign of Cuaen Anna, 'r 

« Hiuqry of the Fou- ■"- 

t William lY., I 



f iha Four Georgei 



By Cbobgr MaiOosua 
'ksofFmioyand Imsgni* 



ThsCloUteriuidthe Hearth. \ 
■H le MeTCT Too 'Late ts Han^' 
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ST. MARTIN'S HBRAKY-. v;/i««rJ. 
I'lV Ki-r.KKT Lr.ris Sti.vkn\>OX. 
An Inland Voyage. 
Travels with a Donkoy. 
Memories and Portirjiltjia 
Virtfinibus Puerlaque. 
Men and Books. 
Mew Arabian Nights. 
Across the Plain a. 
The IMerry Men. 
Prince Otto. 
In tlia Soath Soas. 
ColUctod Pconic. 

Ily U. v. T.\:xK. 

History of Eng'lisI: Literature, In 

4 Vols. \Vith 32 Portraits. 

Uy Mark Twain*.— Sketches. 
Bv Walton and Cohdn. 
The Complete Angler. 



SEYMOUR (CYRIL), Novels by. 

Ciowa Xvi». cl'»tli, O.V. each. 
The Magic of To-Morrow. 
Comet Chaos. 

SHAKESPEARE LIBRARY 

(,Tlie). l»AKrI. 

THE OLD-SPELX<ING 
SHAKESPEARE. 

In KOUTY VOLUMKy. deiiiy Svo, doth, 
sx. (hi. net per vol. ; or Library Edition 
(t» be subscribed for only in sets), pare 
vMl paper, half-parchmcnt, $s, nei pci 
vol. To be issued at short intervals. 

The Works of WilliamGttiakespeare 

with the spcilin^ ot the Quarto or Hit 
I''iil:o as the basis of the Text, and nh 
(.hatii^cs marked in heavy type. Edited, 
witlibsitf Introductions anil Notes, bv V. 
J. FiKXiVALL, M.A.. I). Lilt., and F.'W. 
t.LAiiKK, M.A. A list of the volumes 
alicady published may be had. 

Part 1 1. 

THE SHAKESPEARE GZjASSICS. 

Small crown 8vo, quarter-bound antique 
f^rey boards, zs. tn/. net per vol. ; who'e 
j;«)l(I-brown velvet persian, 4.T. net 
per vol. ; also 5<jo special sets on lar/ier 
paper, half parchment, jjiit tops (to be 
sub-.c.ribcd for only in sets), 5?. net. per 
vol. Each volume with Frontispiece. 

X. Lodge's 'Rosalynde': the 
original of Shakespeare*a * Aa 

You Like It." Eiiittd by \V. \V. 

(jRKiJ, M.A. 

2. Oroone*s * Pandosto,* or * Doras- 
tus and Fawnla ' : the original 
of Shakespeare's * Winter's 
Tale.' Edited by P. G. Thomas. 

3. Brooke's Poem of* Romcus and 
Juliet' : the original of Shake- 
speare's 'Romoo and Juliet.' 

Ki'iilcd by P. A. Da.mkl. Modernised 
and rc-ed'iled by J. J. Muxno. 

4. *Tho Troublesome Reign of 
King John': the P!ay rewritten' 
by Shakespeare aa ^King 3ohii.'\ 

JuiiU'd by l'\ J. I'UKNiVALl-, D.LiU, » 



Of 



EliK>' 



SHAKESPEARB LIBRARY-£0«/. 

Tl!K SllAKbSPKARE CLMSSlCS—cmttntud. 

5.(>. *Th« History of Hamlet's 

With other Documflsts iliuttniUTB of 
the sources of Shakspeare's Play, and an 
Introductory Study of the LEGEND OF 
Haulrt by Prof. I. Gollancz. 

7. ' The Play of King laalr and Hli 
Throe Daugbtere ' t the old play 
on the Bnbjoet of Kiiig JLear, 
Edited by SIDNEY Lek, D.LItt 

8. *The Taming of a Shrew': 
Ik'ing the old plav used by Shak€.spe;u« 
in 'The Taminiidf the Shrew.' l!;diled 
bv Professor F. S. BOAS, M.A, 

0. The Sources and Analogues of 
' A MideammerNigbt'e Dream.' 

Edited bv FRANK SIIX;\VICK. 

10. 'The 'Famous Vlotorlee of 
Henry y.' 

11. * The Mensctaml': theorli 
of Shakespeare's 'Oomoi 
Errors.* Latin text, with the 
bcthan Translation. Edited by W. H. D. 
I^otsic Litt.D. 

12. * Promos and Cassandra': 
the source of 'Meaenro Cor 
Measure.' Edited by H. C. Hart. 

M. *ApoIoniUB and Bllla': the 
' source of ' Twelfth Night.' Edited by 
M'.iRTox Luck. 

14. * The First Part of the Conten- 
tion betwixt the two fkunous 
Houses of Tork and Lanoas- 
ter/ and * The True Tragedy of 
Rlohard, Duke of YorlE': the 
originals of the second and third parta of 

• King Henry VI.» Edited by H. Q. Hakt. 
j^. ThoSouroesof *TheVampesL' 

10. The Sources of *Cymbellne.' 

17. Tlit* Sources and Analogaea 
of * Tho Merchant of Yenloe.' 

!':<lited bv Professor I. G01.LANCZ. 

1 8. Romantic Tales : the sources of 

• The Two Gentlemen of Verona,' * Merry 
Wives.' 'Much Ado about Nothing,' 

• All's Well that Ends WcU.' 
19,20 Shakespeare's Plutarch: the 

sourctsof ' J uUus Caesar,' 'Antony and 
Cleopatra,' * Coriolanusi' and * Timon.' 
Edited b y C. F. TrcKKR B kooke, M.A. 
Part III 
THE LAMB SHAICBBPBARJB 
FOR YODMG PBOPLS. 
With Illustrations and Music. Based on 

M AKY AND ClIARLKS LAUB'S TALES FROM 

SiiAKi.sPKAKic, an attempt beinj; made 
by Professor I. GoLLAKCZ to insert witliin 
the sotting of prose those scenes and 
passa:4cs from the Plays with which the 
y(nm^ reader should early become ac* 
qu.'iinted. The Music arrani;ed by T. 
Maskkll Hardy. Imperial x6mo,clot!i. 
IS. (id. net per vol. ; leather. 25. 6r/. net per 
vol. ; Speci;d School Edition, linen, iSJ. 
net per vol. 

I. The Tempest. 

11. As You Like It. 
I II. A Midsummer Kight's Dreanit 
I \\ The Merchant of Venloe« 

N . *IYv« ^«Vii\««'% <fisA%« 
NV. «SwaVU\i.^V«aV 
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SHAKESPBARB UBRARY-cont. 
The Lamb iiHAKK^sARE—conttnugd. 
VII. Oymbellne. 
VIII. Romeo and ^nltot. 
IX. Haobetta. 

X Hnoli Ado JIboat Nothlntf. 
XI. A I<U5b of BhlikeBpeare for the 
Yountf. 



SHARP (WILLIAM).-Children 

of To-morrow. Crown 8vo, cloth, 3*. 6dL 



XII, An Bvenlntf vith BheJie- 

apeare : xo Dramatic Tableaux for 
Young People, with Music by T. 
MASKeLL Hardy, and Illustrations. 
Cloth, 2s. net ; leather, 3s. td, net ; 
Uoe n, It. 6d. net. 

Part IV 
SHAKESPBARB*S ENOI^AND. 

A scries of volunics illustrative of the life, 
Ihoujrht, and letters of England in the time 
of Shakespeare. The first volumes are — 

Robert lianeham's Iietter,describing 
part of the Entertainment given to 
Queen Elizabeth at Kenllworth Castle in 
1575. With Introduction by Dr. FuRXi- 
VALL, and Illustrations. Demy 8vo, 
cloth, 5.f. net. 

The Rogues and Yatfabonds of 
Shakespeare's Youth : reprints of 
Awdeley's * Fratcrnitye of Vacabondes.' 
Harnian's 'Caveat for CommonCursetors.' 
Parson Haben's or Hybcrdyne's ' bermon 
In Praise of Thieves and Thievery,' &c. 
With many woodcuts. Edited, ^ith I n- 
troductUn, by Edward Vilbs and Dr. 
FURXrV'ALL. Demy 8vo, cloth, 58. net. 

Bhakeepeare'fl Holinshed : a reprint 
of all the passages in Holinshed's 
'Chronicle' of which use was made in 
Shakespeare's Historical Plays, with 
Notes. Edited by W. G. Boswell 
Stone. Royal 8vo, cloth, 10*. 0,/. net. 

The Book of Elizabethan Yerie. 
Edited, with Notes, by William 
Staklky Braithwaitk. With Frontis- 
piece and Vif:nettc. Sm.!!! crown 8vo, 
cloth, 6s. net ; vellum j^ilt. I2t. (ni. net. 

The Shakespeare Allusion Book. 
Keprints of all references to Shakespeare 
and hi*Works before the close of the 17th 
century, collected by Dr. I.vr.LFBY.Miss 
L. TOULMLV Smith, Dr. Fiknivall, and 
J. f. ML'NRD. Txwvols.. roy. 8vo. 

Harrison's Description of Eng- 
land. Part IV. Uniform with Parts 
I.-III. as issued by the Xcw Shakspere 
.SiK'iety. Edited bv Dr. Fir.vivall, 
With additions by Mrs. C. C. Stopes. 
(250 copies onlv.) i7.«. 6d. net. 

A Study of Shakespeare. Bv A. C. 

SWJNBL'RNK. Crown 8vo, cloth. 8s. 

The Atfe of Shakespeare. Hy A. C. 
SwiNBUkNK. Cmwn 8vo, buckr.nni, Cs. 
net. 

Shakespeare the Boy: The Home 
and School Life. Games and Sports, 
Manners. Customs, and Folk-lore of the 
Time. By W. J. KoLFK. With 43 Illus- 
trations. Crown 8vo. cloth, 3?. 6<f. 

Shakespeare's Sweetheart : a 
Romancte. By Sarah H. stukllno. 
With Coloured Illustrations by C. E. 
Peck. Sgw.-'re Svn, cloth, 6s. 



5HERIDAN'5 (RICHARD 
BRINSLBV) Complete Works. 

Crown 8vo, cloth, $5. 6rf. 

Sheridan's Comedies: The Rivals 
and The School for Scandal. 

Edited by Bran'D£k Matthews. With 
Illustrntions. Demv8vo. buckram. i2r.Cvf. 



SHIEL (M. P.), Novels by. 

The Purple Cloud. Cr. 8vo. cloth, 3s.6d. 
Unto the Third Generation. Cr. 8vo. 

cloth. 6s. 

SIGNBOARDS: Their History, in- 
eluding Famous Taverns and Remarkable 
Characters. By Jacob Larwood and J. 
C. Hotten. With 95 Illustrations. Crown 
8vo, cloth, 3.r. 6d. 



SIMS (QEORQE R.). Books by. 
For Iilfe— and Aft er. C r. 8vo. cl.. 6s. 

Post 8vo, illustrated boards, 2s, each ; cloth 
limp. 2s. 6d. each. 
The Ring o* Bells. 
Tlnkletop's Crime. | Zeph. 
Dramas of I«lfe. With 60 Illustrations. 
My Two Wives. | Tales of To-day. 
Memoirs of a I<andlady. 
Scenes from the Bhow. 
The Ten Commandments. 

Crown 8vo, picture cover, is. each ; cloth, 
IS. 6d. each. 
The Dagonet Reciter and Reader. 
The Case of Oeorge Candlemas. 
Dagonet Ditties, i Life We Iilve. 
Young Mrs. Caudle. 
I«l Ting of liondon. 

Crown 8vo, cloth, 3.9. 6d, each; post 8vo, 
picture boards, 2;. each ; cloth, 21. 6d, each. 

Mary Jane's Memoirs. 

Mary Jane Married. 

Dagonet Abroad. 

Rogues and Vagabonds. 
Crown 8vo, cloth, 3i. bd. each. 

Once upon a Christmas Time. 
With 8 Illuslrationshy CHAS. GREEN, K.1. 

In London's Heart. 

A Blind Marriage. 

Without the Limelight. 

The Small-part Lady. 

Biographs of Babylon. 

His wife's Revenge. 

The Mystery of Mary Anne. 
Picture c'.oth. Hat back, zs. each. 

Rogues and Vagabonds. 

In London's Heart. 
Popular EditTons. mediuui 8vo, 6d. each. 

Mary Jane's Memoirs. 

Rogues and Vagabonds. 

How the Poor Live; ' ami Horrible 

London. Crown 8vo, leatherette, is. 
Dagonet Dramas. Crown 8vo, is. 

Crown 8vn. cloth (><;. each. 
For Life— and After. 






CliATTO v'c WINIjUS, PrLLISilERS, 



SliHLLEY'S Complete WORKS SPEIGHT (T. W.). Novels 1^. 



in VerManJ Prose. K.:.'.-i ly l< 
ji :.:- •• K - .: K. I »■ f<:», F. ve V -,.5« c: .v. :. 
■ •■ :• 'i c ivh 
Poczical Works, :. Tr-f Vc.s.: 

\-. I. Ma .; -.: N'..y. .- :: Sr.t:cy"' 
( -.rre'r ••.<■!•.:. -•a::'; ••:• .'.ri./.c. \Var:tr:::j: 
Jtw <^» ■•. :. ?•!•!• . A.. I"', r I: «» r.- ;.:«•.. 
H-.>r. : I': ••net.'.c.-'. L'::Njur.d . A ;• :.:xs 

V'-i. II. Lt n ar..l Cy.hna : The Cc::ci ; 
^ : :.ir. and Ma . :;i.> >\\cll!«,.>: ;J.e Tv:»'.! ; 
l;.t \V;*ch of A;l:t5 : K; .; sVch:J ■ n : iic:".a*. 

V..:, III. P .s:h::n. .us ' P-.':t-*; The 
M. -';i:c ''f A- rivhy : a:,J ••thfr i'.-.ccs. 
ProiQ Works,!:! T-a -> v<> s. : 

V. :. I. ZuiT- zr. : V. Inyi.c : Dv.\ . :: ant: 
M.rl .w Pan;; hlc'.n ; Kc!i::;i::. ii •»f I^i'.-jin 
Ix iters :3 LeiOi Hun: . M:n-T \V.;:;j;;:<. 

V ■!, II. E>»«»avK; Letters i*:..xn A::'»?d 



Post *<vo. illustrated biaRliw 2s. eadi. 
Th« Mystarlaa off HeMm I^kSt 
By Devions Ways. 
HoodivliilMd; ^^ Bandyoroff 

tery. ' The Ooldan Hoop. 

Back to lilfo. QnlCtanoe in PalL 
The lioudwator Trad*^- 
Bui^o's Romanca. 
A Husband from tlio 



Hor 'Ladyship. The Oroy Monkk 

The Master or Trenaiioo. 

The Secret of Wyvom Towors. 

Doom of Siva. , As it waa Itf rlttea 

The 17eb of Fate. 

Eaperten oes of Mr. Yo gaohoylOi 

Stepplnff Blindfold: Cr.Svo. cloth. 6$. 
Wllo or No Wlfb. Po»l 8vo.c!oih. ii. ftrf. 

bHHRARD '(k.^H.;.-kogue5. SPIELMANN (iVlRS. M. H.)-- 

Margery Red ford and her Friends. 

\V :;!. nur.:er«nis Illus'ra'.iona by GOKDOX 
IJK ' >\vx E. L ar ge cro - wn 8v«\ c oth. $s net. 

SPRIQQE (~S.~SQUIRE). —An 

IndustiiouaChevaller. Cr. 8v(k6u 

STAFFORD (JOHN), NoveU by. 

Doris and I. Crown Svo, cloth. 31. 6tL 
Carlton Priors. Crown Am. cloth. 61; 



Cr'»".v!i ■»•, 



:h. u.^f. 



Sl1Ek\V0«)D •AlAROARE I ).— 

DA!»riM:: a Pa'-Mra".. \V::h Clcurtd 
K'<'::'!-p •■•.■••. <'''.'.v:'. Svo c"«-:!i, jt. '«; 

ili>TKR DORA. Jiv M. Lonsl7ale. 



I 



•VM J 



'h. fj 



Sl-ANlj DICTIONARY (The): Hi>- 

ar.r* Am-» 1fit'«L Cr.Svii ci..6.. 6/ 



run. 



SriHDLEY (CONSTANCE) . - STANLEY (WINIFRED). — A 



Ttio June Princess. 



Crown Svi. 



S/>ilTH (J. iMOYR), Books by. 
The Prince of Argolis. With i3(> 

1. .••*•!• it "11- P »st >«V<'. C.olh. tt.ffi. 

The Wooingo'thelVater Witch. 

VV'th I'll-;; l oiiH. p.i-t Svo, I'oth. f-.t 

SOCIETY IN LONDON. 



Fla sh of t h e Will. Or. 8to. cloth, ts. 

STARRY HEAVENS PoeUcdl 

Birthday Book . Pott 8va . cl oth, ax. M. 

STEDMAN (E. C). -Victorian 

Poetn. Crnwn Mv^. c'o.Ji o«. 



rv„,^., ! STEPHENS (RICCARDO).— The 

v,i o\v I) . Cruci form Mark. Cr. Svo. cl.. jis, 6fL 

SOMERSKT (Lord "HEN RY):^: STEPHENS (R. NEILSON).- 

5onjra of Adieu. 4I0, Jap. vellum. 6t Philip WInwood. Cr. Svo. cl.. 3s. (*d, 

S O W E R B Y (M. and G.), STEPNIAK (S.).— At the Dawn 

Children's Books by. o' » New Rei^n: a Study of Modern 
BumblGtoes: lluii Adventurer with Rus sia. Crown 8vo. cinfh. fix. 

Iie!in«la and Ihe Buttonsbov, picture« CTPDNnAI F (O ADMITAflPl 

i-.i 12 0.!..ure<l Scenes and 18 <'therP * '^*<V;JJ^f^i'.^„vK. AK^^^ 
lUust-allons hv Mii.LiCF.vr So\\>khy ! ~^*i* A?^^""? "fC' e. Post Svo, cloih, 

tTMwnKvM. ,:cc..:;,t.d boards. n.o./.ni'. STERNE (LAU R E N C B}.— 

A Sentimental Journey. With 89 



Childhood: Twt Ivc bays iton: our VoiMh 
P;clurcd in Colours bv Mii.i.iCKxr 
SowERitY and written in Verse bv Githa 
Sf)\VHRHY. Crown 4to, cl..lh, -^t.V,,/. net 

Yesterday's Children. 'With 12 
lllU'tralions in C<»lour and m nv in \ ine 
bv Mil !'(:■■ NT SowEKiiY : and Vtrse.s 
by (iiuiA SOWERBY. Crown 4to,c!oth. 
1\ fif. nft 



Illustrations by T H. ROBINSON, and 
a Photogravure Portrait. Crown Svo, 

cU>th CiU. 3.?. o^. 

STEVENSON (BURTON E.).— 

Affairs of 5tate. Crown Svo, cloth, 

asjhi. 

STOCKTON (FRANK R,).-The 

Youof Master of t1 vson Hall. With 
36 Illustrations. Crown Svo, doth, 
3.C. 6d. : picture clot h, flat back. 2s. 

Books by. 

net each. 
Summer Cniisini^ 
ol To. I ay. irown Svo, ch.th. Us. | The Inland of Tranquil Delists. 



-SPENSER for Children."J5y M.H. 

TcnvRY. Witii C')loured Illustrations by 
W. I. M()R(;an'. Crown 4tf>. cloth. ?c. 6d. 



""^"ifZlZ^^, eI"; c.";J.:. 7o,h'^JS!'',stodparp (c wo. b 

5rr:l(jMT (b., fc.).- I he Oalleon south Sca Idyls: Summ« 
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5TEVENS0N (R. LOUIS), 

Work* by. Cr. 8vo, buckram, 6s. each. 

Travels vrltli a Donkey. With a 
Frontispiece by Walter Crane. 

An Inland Voyage. With a Frontis- 
piece 5y Walter crane. 

Familiar Studies of Men ft Boolis. 

The Silverado Squatters. 

The Merry Men. 

Underiaroods ; Poeitos. 

Memories and Portraits. 

Ylrglnlbus Puerlsqne. 

Ballads. I Prince Otto. 

Across the Plains. 

Velr of Hermiston. 

In the South Seas. 

Bssays of Travel. 

Tales and Fantasies. - 

Essays In the Art of Writing. 

A liowden Sabbath Morn. Illus- 
trated by A. S. HoYD. 

Songs of Travel. Cr. 8vo, buckram, ss. 
JNevr Arabian Nights. Crown 8v<). 

buckram, 65. ; post Svo, illust. boards, 2s.; 

Popular Editio.v. medium 8vo, 6J. 

Large crown Svo, cloth, 7^. bd. net each : 
parchment, los. 6d, net each ; Large Papkk 
Edition, parchment. 215. net each. 
An Inland Voyage. With 12 Illus- 
trations in Colour. 12 in Black and White, 
and other Decorations, by Noel Rookk. 
Travels with a Donkey In the 
Cevennes.. With 12 illustrations in 
Colour, 12 in Black and White, and 
other Decorations, by Noel Kooke. 

A Child's Garden of Verses. With 
12 Illustrations in Colour and numerous 
BJack and White Drawings by MiLH- 
CENT Sowerby. Large crown Svo, cloth. 
Ss. net ; Large Paper Edition, parch- 
ment, 105. 6d. net. 

Post Svo half-cloth, is. net each ; leather, 

2s. net each. 
Prayers 17rltten at Yallima. 
A Christmas Sermon. 



The Suicide Club; andTheRaJah*s 
Diamond. (From New Arabian' 
NiGHiS.) With 8 Illustrations by W. J. 
Hennessy. Crown Svo. cloth, 35. 6d. 

The Stevenson Reader. Kdited by 
Lloyd Osbournk. Post 8vo, cloih. 
2s. 6d. ; buckram, gilt top. 3s. bd. 

The Pocket R.L.8.: Favourite Pns 
sages. i6m o.cl.. 25. net : leather, 35. net. 

Large Type. Fine Paper Editions. 
Pott Svo, cloth, gilt top, 2s. net each ; 
leather, cilt edges, 35. net each. 
An Inland Yoynga 
Travels with a Donkey. 
Vlrglnlbus Puerlsque. 
Familiar Studies of Men & Books. 
Mew Arabian Nights. 
Memories and Portraits. 
Aoross the Plains. 
The Merry Men. 
Prince Octo. 
In the South Seas. 
Collected Pooms of R. L. S« 



STEVENSON (R. LOmS}-cofjtinufd. 
R. li. Stevenson : A Study. By H. B. 
Baildon. With 2 Portraits. Crown 
8vc), buckram, 65. 
Recollections of R. L. Stevenson 
in the Pacific. By ARtHUR John- 
stone. With Portrait and Facsimile 
Letter. Crown Svo. buckram, ds, net 

STRAUS (RALPH), Novels by. 

Crown Svo, cloth, 6jf. each. 
The Man Apart. 
The liittle God's Drum. 



STRUTT (JOSEPH). —The 
5ports and Pastimes of the People 
of England. Witli 140 Illustrations. 
■ Crown «vo. cloth, 35. M. 



STUART (H. LONQAN.)— 

WeepinsT Cross. Crown 8vo. cloth, 6s. 



SULTAN (THE) AND HIS SUB- 
JECTS. By KICHARD Davey. With 
Portrait. Deinv Svo. cloth, ys. 6d net 



SUNDOWNER, Stories by. 
Told by the Taffrail. Cr. Svo, 3;. 6d. 
The Tale of the Serpent. Crown 
Svo. cloth. Hat back. 2s. 

SURTEES (ROBERT). — 

Handiey Cross; or, Mr. Jorrocks** 
Hunt, with 79 lUusts. by John Lekcii. 
Post Svo, picture cover, is. ; cloth. 2s. 

SUTRO (ALFRED). — The 

Foolish Virjflnsi Fcp. Svo. is.\c\..is.6d. 



SWEET (ALEX. E.) and J. 
ARMOY KNOX. -On a Mexican 
Mustang Througfh Texas, from the 
Gulf to the Rio Grande. With 265 Illus- 
trations. Demv Svo. cloth, 'i.s.fvi. 



SWIFPS (Dean) Choice Works, 

in Prose and Verse, With Memoir, Por- 
trait, and Facsimiles. Cr. 8vo. cl., 35. 6d. 
Jonathan Swift : A Study. By j. 
Chu rton COLLIN'S. Cr. S vo. c\.,zs.6d. 

SWINBURNE'S (ALGERNON 

CHARLE5) Works. 
Mr. Swinburne^s Collected Poems. 

In 6 Vols., crown Svo. yi.f. net the set, 
Mr. Swinburne's Collected Tra- 

f^edies. In «;V(>>«., rr. Svo, 7,rs neMh^snt, 

Selections from Mr. Swinburne's 
Works. Fcap.Svo. 6.?^ 

The Queen-Mother; and Rosa- 
mond. Crown Svo. "is. 6 .^ net, 

Atalanta in Calydon. Crown 8vo.6f. 

Chastelard: A Traj»edy. Crown Svo. 7*. 

Pooms and Ballads. First Sekiks. 
Crown Svo. 0.9. 

Poems and Ballads. Second Series. 
Crown Svo. 9?. 

Poems and Ballads. Third Series. 
Crown Svo. 7.T. 

Songs before Sunrise. *x/rowa Svo. 

los. 6d. 
Fothnrell: A Tragedy. Crown Svo, 12*. 6d. 
Songs of Tmro Nations. Crown 8vo,es. 
George Chapman. (In Vo!. II. of G. 

». HAPMAX s \V<.i k*.. » Cl own Svo, 3.^. 64. 
fi£6ays and Studies. Crown Svo, i2«. 



CIIATTO A WINDUS, fUBU:iHKKS, 



SWIMtURNR (A. O— .vv,-,-.,!. 

Eroolithoum ATraiiedv. Cr ,. -,. 

A Mote on Ghtu-lotte Bronte, duu-u 
A Stuiiy of Bhakaspenra. ( 
Songs of tho Sprlnetldaa. ( 



A CenCuryuC Roundels. Sn»U 410. :']. 
AMtdiummeFBollday. Cr.Svi>.;i. 
Harlno Falloroi A Ti.iifcdy. Civwii 

A Study of Victor Hu^a. Cr 8to,C]. 



THOMAS (ANNIE), Novel* by. 

ThsHlren'sWab. Ur. Svo, cl.. u. 6^ 
ComrBdei True. Crown Sro. doth. 6l 

TH UMAS (BERTHA), Novels by. 

1 □ a CatbndnlC t^^. Sro. cU Jh U 

Croivu bvo. ciDih, (u. cftch. 
Tha IIons« OD the Beam 
The Son at the Heu«e. 



THO.'HSON'S SHASONSHradTGe 

Caitle of Indalesce. WUb Steel 

I'Ju'.ii. and f M otliec IJIiuiiaUaoa. Cmm 



HlBceUanlas. 



btudlsB tn Prois and Poetry, 

The Tale ot Balen. Ctowii i?vi\ 7J. 

RoaiunuDd, Qneen of the Lom- 

bardi: ATtJKi.-dx- 'Jruv-iieviMJ. 



TIMES (JOHN), Work 
CItibi and Olnb Lltb In L 



IVllU&m Blake. C'-.iwn Rvn. Ci. net 
The Sukeof OindJa. Ctowauro,. 

The A^ of ShaAoegroaiM. Cro< 



TREETON (ERNEST A.).- 



SVRETT (NETTA"l7-'Aiiiie I'nge. 
1 AISE'S" Hlstory~of~ Bnellsli 

Utcntnrv.TTjdx.bi'llt:XKtVA\l.*uX 
Knur Vulit^tlHliy 8n>,el„iui 

K:iinnx. T»-n v'ol*. cruwn i , .^. . 

t'lKKPAPEB Elirnus. 1b FuvVi^wllh 
j2Parlnlti^psttSvn.cIa(h,ciltloii.s>.i ' 
_per VBl; UatHFT. ailt cdtcn. <!•. nd i'bt 

TALES FOR THB H6iHES: 

l!y TWBxrr-Siz WBLi^KKOWKAtrntORs. 
Kdlted bjIicr.J.UARCIIAXT. rnbllnhul 

in (be huDcHtiiF the IlxKXAiiixi Mk- 



U Vnifa 3 nutnlli. Univ 



TAVLOR~'(tdM)T- 

Dramni. Crova Hro, 



TEMPLE (SIR" RICHARD). —A 

Ulrd'a-eyB VIbw oI Pleturciqui 

THACKCRAYANaI" Nrt^8~and 

Anecdcilrs. Wllh nnmsroni Skelchci by 
TllArKKRAT, Cnni>ngva.cl0lli,3i.&/. 
Thaohovay (The Pookati. AriBuci 
I'vA. iirilVATr. Ill ifoni>. dnth, £ 
l..r. i<- "(I ; icafhcr, m i-p, 31. iKl. 



TROLLOPE (ANTHONYI, Novels 

by. CrowaHifi»i^oth.3t-6d-eachj poll 



Kept In the liark. 
Tha Ameploan Senator. 



TROLLOPE {FRANCES E.), 

Navdi by. Cmwn Svo. cloth, jc til, 
'^jicli: noBlN^'4\ilEu«ti'^1cdtionrdiLU.«cb. 

Iilke Bb^a upon the Ctaa. 

Mabera Jfrogteaa. I Anna Fhraeia 

TROLLOPE (t. A.}.— Diamond 



Hark Tnaln'BlilbFary of Hnmoni. 



Tbfl AmerlcEua Claimant. With 8t 

]liiistr:iliDnsl.-v Hal HDHsrandotheii. ' 
Pudd'nhead WllBon. Witb Portrait 
and Hix lllHi.lra'.i(>iis by Lonra IjOnB, 



Ill ST. MARTIN'S LANE, LONDON, W.C. 
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TWAIN mAftK)'-eoMtniUixl. 

* Slia Advanturesof Tom Sawyer. 

With izx Illustirations. 
Vom Sasryer Abroad. With 26 

lUn^rations by Dan Bkaru. 
Tom Bavyer, DeteotiYe, With Port 

* A Tramp Abroad* With 314 iiiusts. 
*Tlia Innooonts Abroad : or, New 

PUgrim's Progress. With 234 Illuvts. 
*Tlio Gilded Atfo. Bv Mark Twain 

and C D. Warnkr. with 212 Iiiusts. 
*Tho PrlBoe and the Pauper. 

Wth 190 lllustrntions. 

* Xdfe on tbe MiasUslppl. 300 Iiiusts. 
*Tlie Adventures of Huokleberry 

Vlnn. 174 Iiiusts. bv E. w. Kemkle. 

* A Yankee at tbe Court of King 

Arthur. 220 lUusts. by Dan Bkai^d. 

* The Stolen White Blephant. 
•The £1.000,000 Bank-Note. 

A Double-barrelled Deteotive 

8tory< \^th 7 Iliust ration*. 
Penonal Beooileotions of Joan of 

Aro. With 12 Iiiusts. by K. V. Du MuNb 
More Tramps Abroad. 
The Man that Corrupted Hadley- 

burtf . With Fmiitispirce. 
The Choice Works of Mark Twain. 

With life. Portrait, aud Illustrations. 

%* The Books niarlced * may be hr.d also in 

pott 8vo, picture cloth, a t 2s. each. 
PoPiTLAR Editions, medium 8vo, 6(1. each. 
Tom Savryer. ) A Tramp Abroad. 
The Prince and the P auper. 

Mark Twain's Sketches. Pott Svo 
ciotb, gilt top, 2s. net ; leather, gilt edgch 
3$. net ; picture boards, zs, 

TWELL5 (JULIA H.).— Et tii, 

5eittW ! Crown 8vo . cloth, fix. 

TYTLER (C. C. FRASER-)".— 
Mistress Judith. Cro>\'n 6vo, cloth. 
3J. M. : post Svo. illustrated bonrds. t.r, 

TYTTLER (SARAH). N6veTs~by. 

Crown Svo, cloth, 3.T. CU. each ; post 8vu, 

illustrated bcirds, 2s. each. 
Buried Diamonds. 
The Blackhall Ghosts. 
What She^Came Throu^. 

Post Rvo, iilustrated bixu-ds, 2t. each. 
Saint Muntfo's City. I Lady Boll. 
The Hutfuenot Family. 
Disappeared. | Noblesse Oblige. 
Beauty and the Beast. 

Crowa 8fo, oioth. 35. (>tt, each. 
The Maodonald Lass. 



UPWARD (ALLEN), Novels by. 

The Queen against Owen. Crowu 
8vo, cloth, 3*. dd. ; picture cloth, fl.il back, 
2.5, ; post Svo. picture boards. 2?. 

The Phantom Torpedo-Boats. 
Crown Svo, cloth, 6s. 



VANDAM (ALBERT D.).-A 

Coart Tragedy. With 6 Illustrations 
by J. B. Davis. Crown Rvo, cloth, 3*. («/. 



VASHTI and ESTHER. I^y 

' Belle' of The Worlti. Cr. Svo. cl.. 3.*. W. 

VENICE IN THE EiQHTEENTH 
Century. By PiiiLU'ris Moxmek. 
Translated from the French, with a 
Fronti«?pierc. Demy Rvo. cl.. 7s. f'll. net. 



ViZETELLY (ERNEST A.), 

Books by. Crown Svo, cloth, 35. Cd. each. 
The Scorpion. 
The I^OTer's Progress. 

A Path of Thorns. Crown Svo, cloth, fw. 

The IBTlld Marquis ; Life and Adven- 
tures of Arniand Guerry de Maubrcuil. 
Crown Svo. cloth. Os. 

WALTaCE^LE W^ J.— Ben - H u r : 

A Tale of the Christ. Crown Svo, 
cloth. ^s._tkL__ _ _ 

WALLER (S. E.)!— Scbastiani's 

5ecret. With <) Iiiusts. _ Cr. Svo. cl., Ot. 

WALTOrTand COTTON'S 

Complete Angler. Pott Svo, clolh. 
L'llt. 2s. net : i<::ilhur. jjiU i:d«*is. 3.V. net. 

WALT WHITMAN, Poems by. 

Edited, with Introduction, byW. M. Kus- 
SKTTI. With Port. Cr. Svo, buckr.-.ni. 6x. 

WARDEN (FLORENCE), by. 

Joan, the Curate. Crown Svo, cloth, 
'js, C-d.; picture clotli, flat back, 2s. 

Crown Svo, cloth, Os. each. 
The Heart of a Girl. With S Iiiusts. 
What Ought She to Do? 
Tom DavTbOn. 

The Youngest Miss Brown. 
The Old House at the Corner. 
My Lady of Whims. 

Crov.-n «vo, cloili, 35. 6d. each. 
A Fight to aFinisOi 
Tho Old House at the Corner. 
Love and JLordsbip. 



The Witoh-Wife. 

Raohel Langton. ! Sapphira WARMAN (CY).— Tlie Express 

Mrs. Carmiohaers Oodcle:»so8. Messenger. _Crown Svo. clotli. it. <>,/. 

A fSSSFlKagonf '''^*'"* WASSERMANN (LILLIAS).- 

Cnmn Svo. clofhTcT. each. i Jh« Daffodil*. Crown Svo. clo- .!. is. '..i. 

Three Men of Mark. WESTALL (WILL.), Novels by. 

In Ciarissa 8 pay. ■ Trust-Money. Crown Sv.> .cloth, jx.^k/.; 



Sir David's Visitors. 

The Poet and His Guardian Angel. 

Citoyennb' J acquoline. Crown 

piciure cioth, llii liack, 2s. 
The Bride's Pass, r^^t Svo, iiius. 

tratcd boiu ds, it. 



Svo. ' 



post Svo, illustrated board.s, 2s. 

Crown Svo. clotli, ^.^. each. 
Dr. Wynne's Rcven^'o. 
Tho Gacred Crescents. 
A Very Queer Business. 
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CIIATTO & WINDUS, PUBLISHERS. 



Wl;5TALL (WILLIAM)-..*'/.'/////^*/. 
Cii)wn 8vo, cloih, 31. W. eaci*. 
A Woman Tamptad Him. 
Fop Honour and Lifo« 
Her Two Millions. 
Two Pinohes or BnulL 
WltH the Red Ba^le. 
A Red Bridal. I Nitfel Fortescue. 
Ben Clou^. | BIroh Dona. 
The Old Faotory. 
Bona of Belial, f Stranife Crimes. 
Her Liadyshlp's Secret. 
The Phantom City. - 
Ralph Norbreck's Trust. 
A Queer Race. I Red Ryvlngton. 
Roy of Roy's Court. 
As X4uck irould have It. 
As a Han Somrs. 

The Old Bank. 

With the Red Bagle; Populak 
Ki'lTIOK medium 8v«j. nd. 



WARRANT to Execute Charles I. 

A Facsimile, with the 59 Si k^u lures and 
Seals. 2s. 
Warrant to Execute Mary Queen 
of Scots. InclUiliii}* ^uecn Klii^bctu'^ 
Sjinalure and the Great Seal. 2k. 

WEBBER (BYRON).— Sport and 

Spanjfles. Crown Svo, cloth, zs. 

WE RN ER~(A.). — ChapeiTj^ 

White Msn. Crown 8vo. cloth. 35. 6J. 

WESTBURY (ATHA). — The 

5hadow of Hilton Pernbrook. Crown 
8vo. cloth, ^s. (\i. 



WHEELWRIGHT (E. Q.).— A 

5I0W Awakenlnic. Crown Rvo cloth. 6.t. 



WHISHAW (FRED.), Novels 

by. Crown 8vo, cloth, 35. bd, each. 

A Forbidden Name. 

Many Ways of X40ve^_With 8 Illusts. 

Crown ttvo, cloili, ds. each. 
Mazeppa. 

Mear the Tsar, near Death. 
A Splendid Impostor. 



WILDE (LADY).— The Ancient 

Legends, Charms, and Superstitions 
of Ireland. Lrown Svo. cloth. 35. Cut. 



WILLIAM5 (W. MATTIEU), by. 
Science in Short Chapters. Crown 

8vo. cloth, Ts. (xt. 
The Chemistry of Cookery. Crown 

HV(». cloth, Os. 
A Simple Treatise on Heat. ^Vitb 
Illustrations. Crown 8vo. cloth, 2s. 6d. 



WILLIAMSON (Mrs. F. H.).— A 

Child Widow. Post 8vo, illust. bds., 2s. 



WILLS (C. J.), Novels by. 
An Basy-gointf Fellow. Crown Svo, 

cl«)th. 3s. (■</. 
His Dead Past. Crown Svo, cloth, 6s. 



WILSON (Dr. ANDREW), by. 
Chapters on Bvolutlon. With 259 
lllusiratioiu. Crown 8vo, cloth, 7^6^ 

LeUare-TlmeBtudlM* WithlUortn- 
tions. Crown Bvo, cloth. 6s. 

Common Aooideate, and how tm 
Treat Them. Cr. Svo. ix. ; duth, u.6i. 

WINTER'(J0HN 5TRANQE), 

by. 
Regimental I«etfendB* .Post Svo, 

Illustrated boa'ds, 2s. : cloth, '±s. 6.i. 

Cavalry Life; and RetflmoiCai 
Lietfends. Crown Svo. doib, ^s. 6JL ; 
picture cloth, flat back, 2x. 



WOOD (H. F.), Detective Storlef « 

by. Post Svo. illustrated boards zs. each. 
Passenger from BootUmd Yard. 
The Bn^ishman of the Rua Caiib 

W()6lLEY(CELIA PARKER).- 

Ra ch el Armstrong. Post Svo. 2s. 6dL 

WRAQOe (CLEMENT L.).— 
The Romance of the Sooth Seas. 

With 84 Illustrations. Cruwu Svu, cluth, 
7s. dd. net. -^ 

WRIoiit (THOMAS), by. 

CarloatureHistory of the Oeortfea; 

or. Annals of the House of Hanover. 
With Frotitispiece and over 300 Illustra- 
tions. Crown Svo, cloth, 35; 6d. 

History of Oarloature and of iba 
Grotesque in Art. Idterature, 
Sculpture, and Painting. lliu»- 
trated by F. W. Fairholt. Cruwn 8va^ 
cloth, js. 6c/. 

ZANQWilTL (LOUIS).— A Nine- 

teenth Century Miracle. Crown Svo, 
cloth, $s. 6d. : picture cloth, flat back, zs. 



ZOLA (EMILE), Novels by. 

Unikoru Edition. Translated or Edited, 
with Introductions, by Ernest A. ViZB- 
TELLY. Crown Svo. cloth, ss. 6d. each. 

His Masterpiece. I The Joy of Xdliti 

Germinal. 

The Honour of the Army. 

Abbe Mouret's Transgression. 

The Fortune of the Rougons. 

The Conquest of Plassans. 

The Dram-Shop. 

The Fat and the Thin. | Money. 



His Bxoellency. 
The Downfall. 
Ltourdes. 
Rome. 
Paris. 



The D] 
Doctor 

Fruitmineas. 

Worlc 

Truth. 



PopUL.\R Editions, medium Svo. 6d. each. 
The Fortune of the Rougons. 



Lourdes 
Paris. 



The Joy of I^ife. 



Rome. 
Money. 



The DowBlUk 
The Dram- 
shop. 
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